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Publisher's Note 


Nilakantha Diksita was one of the prominent scholar- 
poets of medieval Sanskrit literature. He flourished in 17th 
century A.D. He was grandson of renowned Appaya 
Dīksita.. He was versatile scholar and an accomplished 
poet. He has fifteen works to his credit, which comprises 
two epics, one commentary on Kaiyata's famous commentary 
on Patafijalamahabhasya called Pradipa, one drama and 
eleven long poems. 


It is believed that he was a minister in illustrious king 
Raghunatha Nayaka's court. He was highly respected for his 
great scholarship and statesmanship. He reconciled the 
dispute between Saiva and Vaisnava sects amicably, which 
made him great peacemaker. 


Kalividambanam is one of the most popular works of 
Nilkantha Diksita. As the title of the work suggests, its satiric 
form and mockery of the society of Kali age. This is the best 
specimen of mockery in Sanskrit literature. This work is 
prescribed as text book in several universities for Sanskrit 
study, but it has not been translated in English. Dr. Sunanda 
Shastri, has for the first time translated this work into English 
along with scholarly introduction on poet's life, date, works 
and summary of the text. Translation of Sanskrit text into 
English is not an easy task. It needs special skill. The 
translator has taken care to see that original meaning is 
expressed in proper terms. Translation is done in a simple and 


lucid language. We appreciate and congratulate Dr. Sunanda 
Shastri for her commendable scholarly effort. 


Sharada Jnana Peetham is proud to publish Dr. Sunanda 
Shastri's English translation of Kalividambanam in its Sharada 
Jnana Peetha Series. 

Previously Sharada Jnana Peetham has published her 
book, titled "Teachings of Upanisads", which is widely 
acclaimed and prescribed as text book in Loyola 
Marymount University, Los Angeles, USA. We hope, This 
book of the learned scholar will be welcomed by the 
scholars, students and lovers of Sanskrit. Sharada Jnana 
Peetham looks forward to many more such works in 
service of Sanskrit literature by the same scholar. 


Sharada Jnana Peetham, Pt. Vasanta A. Gadgil 
1, Zelum, Patrakar Nagar, Pune “Founder - President, 
Yugadi, 19^ March, 2007 Sharada Jnana Peetham 


PREFACE 


Nilakantha Diksita was one of the well-known scholars of 
medieval period. He belonged to scholarly tradition of Appaya 
Diksita. He was erudite scholar of Vedanta, Vyakarana and 
Mimamsa. He was a versatile genius and composed epics, 
drama and devotional treatises on various subjects in 
Sanskrit. He also had great and subtle sense of humour, which 
is evident in Kalividambanam. So far no substantial research 
work has been done on the works of this great intellectual 
personality, especially in English language. 

I studied Kalividambanam of Nilakantha Diksita in the 
first year of my college. From that time only, I was 
fascinated by the beauty and subtle humour or satire 
contained in it. I always loved to read and reread this work. 
Poet's minute observation of the society and its depiction in 
proper perspective always amazed me. His several descriptions 
bear astonishing similarity to present day society, like one 
practicing or performing rituals for exhibition, deceiving 
and opportunists astrologers, greedy relatives, quack doctors 
and so on. I always wondered, whether it expresses poet's 
own experiences in his lifetime. So many years have been 
passed, still, this important humorous text has not been 
translated into English. First time, an attempt has been 
made here to bring English translation of this work. I tried 
here to give exhaustive introduction on Nilakantha Diksita's 
life, date, and works and summery of present text. 
Kalividambanam with English translation. This work is 
prescribed text in several Universities; therefore, Sanskrit 
verse coupled with word-meanings followed by English 


translation is given. This would facilitate easy understanding 
of verse meaning for students and layperson. The care, 
while translating is taken that essence-of verse is not lost. 
Diacritical marks are used for Sanskrit terms. The text is 
edited with the help of published manuscripts in Kavyamala 
Series, and minor works of Nilakantha Diksita, published by 
Sanskrit Academy, Osmania University, Hyderabad and in 
other places. I extend my heartfelt gratitude to Pt. Vasanta 
A. Gadgil, Founder President of Sharada Jnana Peetham, 
Pune, for accepting this work for publication and including 
it in the Sharada Jnana Peetha Series. He has always 
encouraged me to write more and more in and on Sanskrit. 
His wife, Mrs. Sudha Gadgil helped in the composing this 
work and came up with many good suggestions about book 
design. I am very much indebted to this illustrious couple. I 
thank my husband Prof. Dr. Yajneshwar Shastri, profound 
scholar of Indian Philosophy, religions and Sanskrit, for 
going through complete manuscript and giving valuable 
suggestions. I am also thankful to Shri Kanubhai Bhavsar 
for printing this book neatly and carefully. 


Yugadi, 19th March, 2007 Sunanda Y. Shastri 
Ahmedabad. 
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Introduction 


Life, Date and Works of Nilakantha Diksita 


Nilakantha Diksita was a versatile scholar of very high 
standing belonging to seventeenth century, in Southern 
part of India, ie., today's Tamilnadu state. He was a 
scholar, a diplomat, a seer and peacemaker of his time. He 
belonged to a scholarly tradition for generation!. Diksita 
family was resident of Adayappal village in Arkat district 
in Tamilnadu. This village was received as honour 
(Agrahara) to his family. Still, the descendents of Diksita 
family reside there. Diksitas belonged to the Bharadvaja 
gotra and Sàmaveda tradition. His family was respected 
and patroned by kings since the time of his great-great 
grandfather Acarya Diksita or Narasimhacarya, around 
middle of the 15th century A. D. Narasimhacarya, was also 
called Vaksassthalacarya because of one verse composed by 
him, which is an excellent example of Sandehadhvani, 
where he says, that, Varada (Vi$nu) saw an extremely 
beautiful and golden-complexioned lady like the goddess 
Laksmi and he looked at his own breast.” 


ia aaa da ara Bay | 

ate: Haat aaa || (Radar - 94) 

Narasirnhācārya was honoured in Krsnadevaraya's 
court. He had eight sons. Rangarajadhvari, the fifth one was 


[1] 


a profound scholar and has believed to have performed 
many sacrifices. Rangarajadhvari, had two sons, the elder 
Gane$a or Appaya Diksita and younger Accana Diksita or 
Caru Diksita. Elder brother Appaya Diksita is well-known, 
versatile scholar of his time. He flourished in 1520 A. D. - 
1593 A. D. He has thirteen treatises to his credit, viz. 
Sivadvaitanirnaya, Citramimamsa, Sariraka-nyayaraksamani, 
HarivarhSasara-caritavyakhya, Kuvalayananda, Mayükhavali, 
Vidhirasayanam, Madhvatantramukhamardanam, Upakrama- 
parakrama, Caturmata-sārasangraha, Citrapata, Sivarkamani- 
dipika, Laksanaratnavali etc. Appaya Diksita was a well- 
known scholar of Advaita Vedanta. He was guru of famous 
Grammarian Bhattoji Diksita and at the behest of Appaya 
Diksita he wrote his famous treatise ‘Tantrasiddhantadipika’. 
Bhattoji Diksita has praised Appaya Diksita at the beginning 
of this work : 


arqada aaea ae | 
aepftatarateit gets herrea 11 


Diņdimasārvabhaumakavi has described Appaya Dīksita's 
extraordinary scholarly prowess in the following verse : 


Kin II EGOE EC he EAE EALE Et: 1O LE 
Pamasa aera aha AFAT: umet: | 


EO PE EP AEGEA CAE gane TULO RT 

nterra: fay gad drfear grfeam || 

Tradition ascribes one hundred and four books to 
Appaya Diksita. Appaya Diksita was invited by many kings 
to adorn their courts, of which, Cinnabommaraja - King of 
Velore, Cinnatimma, who probably belonged to Trichanapalli 
and Venkatapati - the king of Pennukonda, were graced by 
his presence. 


[2] 


Appaya Diksita's younger brother Accana Diksita was 
also a great scholar. He was sald to be expert in six Sastra's. 
He died quiet at an early age, of only thirty-seven years of 
age (1523 A. D. - 1560 A. D.) Accana Diksita had two sons, 
the eldest was Narayana Diksita and the younger was Appai 
Diksita. Narayana Diksita's period is, 1546 A. D. - 1581 A. D. 
He married Bhümidevi and had five sons?, viz., Accàna, 
Nilakantha, Cinnappayya, Candrakalavatarhsa and Atiratrayaji, 
of which Nilakantha Diksita was the second?. Narayana 
Diksita himself was a good poet. His commentaries on 
Sahityaratnakara and Mahaviracaritam are famous. 


Nilakantha  Diksita describes his father as 
‘Ambikapurusavatara’ - incarnation of goddess Ambika in 
the form of male, since he was ardent devotee of goddess 
Ambika. Narayana Diksita's scholarship is praised by his son 
Nilakantha Diksita in his Gangavatarana epic (I-49) where 
he called his father as ocean of knowledge. He says : 


mamahala AMIS RISE | 
ma aaa aaa | 
(Gangavatarana-I.5) 


Narayana Diksita also was shortlived like his father. He 
died at an early age of only thirty five years. At the time of 
his death, children were of quiet an young age. Bhümidevi 
with her five sons was living at Adayappala - their 
ancestral village. At about 1582 A. D., Appaya Diksita 
came to live at Adayappala probably to look after his 
brother's son - Nàrayana Diksita's family. Appaya Diksita 
lived in Adayappala about ten years. After that he went to 
chidambaram”. There, he expired at the age of seventy- 
three, in 1593 A. D. 


[3] 


Nilakantha Diksita born in 1576 A. D. was about sixteen 
years of age of the time of demise of his grand uncle Appaya 
Diksita. Though, Appaya Diksita was an eminent scholar of 
his time and an outstanding exemplar in his family, 
Nilakantha did not have opportunity to spend much time 
with Appaya Diksita and learn under his auspices. He might 
have spent little time with Appaya Diksita, when Appaya 
Diksita came to live at Adayappala. Appaya Diksita might 
have taken care of the younger brother's grandsons and 
their. mother. Nevertheless Nilakantha spent time with his 
grand uncle and wise enough to understand his greatness 
and scholarship. He was greatly influenced by Appaya 
Diksita's scholarship, personality and unflinching devotion 
towards Lord Siva. He has praised Appaya Diksita in many 
words and at several places. Probably, Appaya Diksita also 
had developed admiration and love for this prodigious child. 
Sivanandayogindra- the famous poet in his “Appaya- 
Diksitendravijayam has described the treatment given by 
Appaya Diksita to child Nilakantha, though there is no 
historical proof for that. In this text Sivanandayogindra has 
given few anecdotes revealing Appaya Diksita's loving 
attitude towards Nilakantha and Nilakantha's intelligent 
personality, his love and faith in his grand uncle. One of the 
anecdotes is : one day Appaya Diksita talking to Nilakantha 
said, “Dear child, you can get everything in life, but you 
have no luck of sitting in your father's lap and listening to 
his sweet words.” Young Nilakantha replied, “I am even 
luckier than the gods. I have received instructions from you 
in many sciences. I do not long for anything else than your 
grace. I have lived with you, ate with you and enjoyed your 
affection. The spiritual science, I learnt from a realized soul 
like you, could there be anything higher than that 


[4] 


in this world ? Since childhood, I do not know father, 
Guru, god or bosom friend, but I know you and you are my 
only saviour." 


Hearing such answer, Appaya Diksita gave him five 
Sivalingas and a copy of Raghuvarhša epic of Kālidāsa. 
Nilakantha inherited unflinching devotion towards Lord 
Siva from his grand uncle Appaya Diksita. It is also believed 
that Nilakantha was blessed by goddess Minaksi, because of 
Appaya Diksita. 


The famous poet Sivanandayogindra, who wrote “Appaya 
Diksitendravijayam' poem, has stated that, Nilakantha 
became wellversed in different sciences and finished 
learning at the age of twelve. This sounds like poetic 
exaggeration. Nilakantha Diksita himself admits in Santivilasa, 
that he earned his erudite scholarship by serving guru and 
taking immense efforts to learn spiritual science (Brahmavidya) 
since childhood. 


MAA padaan aaa! 
aaa neda Ri aaa aa 15 (vriferfarema- 8) 
Nilakantha went to Tanjore after his grand uncle's 
death. This was aroünd 1593 A. D. At that time Tanjore 
was ruled by Nayaka clan. Nayaka kings were lovers of 
learning and scholarship. Famous king Acyuta Nàyaka was 
ruling and his son Raghunatha Nàyaka was emerging on 
political scene, when Nilakantha went to Tanjore. 
‘Raghunatha Nayaka’s period is supposed to be 1575 A.D. 
to 1630 A.D.* Raghunātha Nayaka himself was a scholar 
and was consciously active in preserving Indian learning 
and different branches of knowledge. Tanjore region was 
also very fertile land due to presence of Kavery river and its 
tributaries. Royal family's benevolent attitude towards 


[5] 


learning and natural richness of land made Tanjore a 
center of learning. Nilakantha came to Tanjore to learn 
under the expert guidance of his guru Venkate$varamakhi 
who was son of Govinda Diksita. Govinda Diksita was a 
famous scholar and chief minister of king Acyuta Nayaka. 
He was a successful diplomat-administrator. He was 
famous for his justice. He had eight sons and two of them 
were famous for their illustrious scholarship. Elder among 
the both was Yajiianārāyaņa Diksita and younger was 
Venkate$varamakhi. Yajiianārāyaņa was a very good poet. 
King Raghunathanayaka was extremely pleased with him. 
King himself arranged for Yajhanarayana's training in 
poetics. Yajiianarayana Diksita was minister in king 
Raghunathanayaka's court, for some time, after his father 
Govinda Diksita. It is said that, younger brother 
Venkate$varamakhi also was minister for some time. 


Venkate$varamakhi was expert in Mīmāmsā. His treatise 
Tuptikavartikabharana on Mīmārsā is well-known. He was 
also expert in music and wrote Caturdandiprakasika. 
Venkatešvaramakhī probably lived in the Tiruvalur near 
Tanjore. Nilakantha studied Vyakarana and Pūrvamīmārnsā 
under the auspices of Venkate$varamakhi. It is evident from 
the verses of Gangavatarana epic. He writes : 


atau ato- saaat: | 
Magada Aa magara || 
gadt sravt aoii aa aca aaa | 
aus aaa ovat || 
Aa a aaa | 
Aegfaaaredtgrardta gawan? ai 
(Gangavatarana - I - 51-53) 
OE 


“Sri Venkate$varamakhi, whose profound scholarship is 
firmly established through the Vartikabharana treatise, has 
graced me by teaching. When goddess Sarasvati listens to his 
highly refined, soft and sweet literary compositions, she feels 
that the Sirisa flower on her ear is hard." 

"Afraid of his incessant speech-Ganges, disciples take 
refuge of the boats in form of books." 

Nilakantha's great reverence for his guru can be clearly 
seen in these verses. 


Nilakantha belonged to the Samaveda tradition, which 
he seems to have studied thoroughly. He has mentioned 
many Sàman at various places in his works. He was also 
learned scholar of Krsna Yajurveda. Knowledge of Krsna 
Yajurveda is necessary for the sacrificial rites. Nilakantha 
was ‘Diksita’ i.e. ‘initiated’ in order to perform sacrifice. 
Such ‘initiated-ones’ are supposed to perform Agnihotra 
(daily fire worship), then only they become eligible to 
perform Srautayajiia, i.e. sacrifices prescribed by Srautasiitras. 
His thorough knowledge of the sacrificial rites is evident 
from the sixth canto of his epic Sivalilarnava, where detailed, 
sacrificial description is given. Though, Nilakantha was 
having sound knowledge of Krsna Yajurveda as the 
necessary prerequisite for sacrificial rites, he revered 
Samaveda immensely. He has mentioned proper names of 
many Saman in his Nilakanthavijayacampü. viz., 

ĀTRU TT TTT TATA UTE: | 

He mentions Sangrahani Isti, in Nilakanthavijayacampu, 
which is performed by the king, in order to obtain the love 
of his subjects. In this sacrifice, at each step of the 


sacrificial horse, one small sacrifice is prescribed, which is 
described in detail as follows? : 


[7] 


TATAHAN aaa zug wf unn ur RNET | 
gaat ganan: Nasa ett gatut aaa an US || 
In many other places also his knowledge about 
sacrificial science is exhibited. He was also great scholar of 
Purvamimamsa, since science of sacrifice requires knowl- 
edge of usage (viniyoga) of Vedic sentences in different 
sacrifices. Nilakantha was trained in Pūrvamīmāmsā 
under the expert guidance of his guru Vehkatesvarmakhi, 
who was erudite scholar of this science. Nilakantha's 
knowledge about Piirvamimamsa can be seen in the 
discussion about the fruit of Srautayajiia in his 
Nilakanthavijayacampü.!? 


Nilakantha's expertise in Vyakarana can be seen from 
his refined language and his word on “Kaiyatavyakhyana', 
on Kaiyata's Pradipa - a commentary on Patafijalamahabhasya. 
His brother Atiratrayajva stated so in his Ku$akumudvatiya 
drama, that Nilakantha authored Kaiyatavyakhyana, 
Sivatattvarahasya and many other books : "Kaiyata - 
vyakhyana, - Sivatattva - rahasyadyanekaprabandhanirmatuh... 
pavitrakirteh Sri Nilakanthamakhinah.” For a long time, 
His Kaiyatavyakhyana was not available, but now some 
part of it is found. Thus, his authority on grammar is well 
established. 


As stated before, Nilakantha was erudite scholar of 
Vedanta. Vairāgyašataka, Santivilasa, Gururajastava, 
Sivalilarnava etc., are the glaring examples of his deep 
study and understanding of Vedànta. He has stated in 
Santivilasa : 


[8] 


amma pagasa aere- 
aaa Aa wq I 

Nilakantha remained with his guru Venkate$varamakhi, 
till 1605 A.D. Some scholars believe that probably he wrote 
epic Gangavatarana, while he was with his guru, i.e., before 
1605 A. D. It is evident from the remark made by Nilakantha 
about his guru in present tense", Moreover, 
Kaiyatapradīpaprakāša might have been written before 1623 
A.D. The reason is, Nilakantha joined Tirumala Nayaka's 
court as minister in 1623 A. D. and became too busy to 
attend the serious and time consuming business like 
contemplating, reading and writing. He has complained in 
Nīlakaņthavijayacampū, that, ‘due to busy workschedule, he 
could not even find time to write poems.' After 1608 A.D., he 
went to Madurai. Tanjore, probably, did not suit his self- 
respectful temperament. Raghunatha Nayaka was fond of 
good literary compositions. There was no dearth of poets in 
his court, who would praise the king to attract his attention 
and seek reward. There are number of compositions 
available in praise of Raghunātha Nayaka. Even, 
Venkate$varamakhi's elder brother Yajfianarayana Diksita 
has written poems in his praise. Nilakantha Diksita was a 
great devotee of Lord Siva and thought that Lord Siva only 
can be a subject of praise in the poetry. He says in 
Kalividambanam : 


weed asa uqengu Paga HA: | 
darna Tara: viu afe sudq Ji 
Moreover, this erudite scholar did not like to praise the 


mortals and their false virtues. Therefore, he criticises those 
who do so in Kalividambanam : 


[9] 


ayah aan ami mesi È sar: | 
aasa Gadi d a Aga a 


uga daa aaa saaan | 
ea acg waa: amanea: || 
Nilakantha went to Madurai, probably, his great 
devotion for Lord Siva propelled him. Another reason could 
be, he was devotee of Lord Siva and Pandya dynasty of 
Madurai were also ardent devotees of Lord Siva. Some 
scholars think that, Tanjore was abode of Nilakantha's guru 
Venkatesvaramakhi, who was well established and renowned 
scholar. There was every chance that his disciples would be 
shadowed by his brilliance. Therefore, probably, Nilakantha 
Diksita left Tanjore for Madurai. 


Nilakantha, in his life-time, was established as a great 
scholar and must have been honoured by the kings and 
scholars, but there is no explicit proof that he served 
Pandya dynasty in the capacity of a minister. It is the 
tradition which speaks so. Nilakantha has not mentioned 
anywhere in his works to support this view. But the 
tradition says that, the village Palamadai was gifted to him 
by the Pandya king Tirumala, when Nilakantha retired 
from his service. In the forword of Āccādīksitendravamšāvalī, 
Published in 1923, P. P. S. Shastri has stated that, "the 
residents of Palamadai have told to the revenue officers 
that, the village was presented to Nilakantha Diksita by 
Tirumala Nayaka. Though, such edict or royal ordinance to 
that effect is not found so far. Nilakantha's younger 
brother - Atiratrayajva has mentioned in his Kušakumudvatīya 
drama, that, Nilakantha Diksita was chief scholar in the 


royal court : ' Mama TANAH Radha: 
TENANG TAAT. 


[10] 


W. Tailor, in his Translated Historical Manuscripts, Vol. 

IL, mentions one particular instance, viz., 'In Tai month on 

 Srimuga year (1626 A.D.), i.e., S.S. 1549 A.D., a Mandapam 
in the Teppakulam was completed. Besides, agreeably, to the 

declaration of Ayyà Diksitar, a brahmin versed in ancient 

language, the king commanded that the celebration of all 

the sacred amusements of the god should be conducted by 

the temple attendents according to the ordinances of the 

ancient books. Nilakantha Diksita was known as Ayya 

Diksita according to Āccādīksitendravamšāvalī, which says, 


AA genet asst qiue | 
Taa: giat Rawana aay | 
(madadama - 13) 

A poet named Cakra, who wrote Citraratnakara, proudly 
declares that, King of Pandya clan, king of Cola and 
Nilakantha Diksita have praised Citraratnakara.’ It leads to 
conclude that, by the time poet Cakra met Nilakantha, 
Nilakantha already was wellknown scholar, so much so that 


his opinion was counted at par with that of the kings. Poet 
Cakra says, : 


"qt rsen fat TU naa; aaa: gett: | 
aar amaaa TAAT d rad aa: il 
AA PATA vida qd Aa 
sireirsftafe-frersveufarfur: offeret. t 
(Rada) 
Nilakantha Diksita's younger brother Atiratrayajva has 
written few things about Nilakantha, which express his 
intense love and pride for his elder brother, and also tells 


that, Nilakantha was in the royal court in the capacity of 
chief scholar. He writes - : 


[11] 


faggrefaarenrrgnahegedightar | 
frdafeaaragNtafraretaraamra Rr: 11 
"d TAR wur rati aem araa- 
yaa aaa saaan 1114 
(maggaa ares - gear) 


This piece shows Nilakantha Diksita’s expertise in many 
branches of knowledge. Words like ‘Sabhanetu’ and 
“Sakalanrpasabhasu” süggests his leadership of scholars in 
the court. It does not say whether he was a minister or not. 
Smrtis vety clearly talk about the proceedure of appointing 
chief Justice. (Pradvivaka) and his qualifications and also 
talk about appointment of ministers and Amatya. Smrtis 
also talk about the appointment of chief priest. Chief priest 
could be incharge of religious matters. Tailor's reference 
mentioned earlier says that a scholar named Ayya Diksita 
looked after the arrangement of festival in Halasyanatha 
temple and guided different rituals. Therefore, one can 
surmise that Nilakantha Diksita was a chief priest in 
Tirumala's court. 


In 1622-23 A.D., there was a rift and quarrel between 
Saivas and Vaisnavas. Nilakantha Diksita was called to settle 
the dispute on behalf of Saivas. This invitation might have 


[12] 


been extended from king Tirumala. He helped in settling the 
problem successfully and the statue of Ekapade$vara was 
consecrated in the debated shrine at Nilakantha Diksita's 
behest. At that time, he was approximately fifty years of age. 
In the reconciliation of the rift between Saiva and Vaisnava 
sects around 1637 A.D., Nilakantha Diksita played major 
role. He carefully handled both Saiva and Vaisnava topics, 
respectively, in Nilakanthavijayacampü and Mukundavilasa. 
His success in the efforts of reconcilition of both the sects 
can be seen in the consecration of Ekapade$vara image. 
Moreover, Nilakantha  Diksita boldly declared 
‘Parabrahmacyutam - šāšvatam” in Nilakantha-vijáyacampü, 
which probably helped to reduce the edge of conflict of both 
the sects. He believed in peaceful co-existence of all the 
sects. This approach can be seen in the following verse of 
Sivalilarnava epic, : 
vaurnquuani  Qewenuafdan | 
wana meu memuri amem aq: 15 

Nilakantha Diksita probably participated in many 
diplomatic campaigns ventured by Tirumala Nayaka till 
1635 A.D. Though, his exact standing in the Tirumala's 


court cannot be guessed as stated earlier, he must have been 
holding a very responsible post. 


He got first hand experience of war, when Tirumala 
Nàyaka helped Portuguese to invade Ceylone (Srilanka) 
to fight against Dutch. This experience is reflected in the 
description of war and ocean in Nīlakaņthavijayacampū. 

Probably, after 1644 A.D., due to old age or unpleasant 
political circumstances, Nilakantha Diksita left Madurai to 
spend remaining days of life in peace and for spiritual 
practices. For this purpose, he selected a peaceful serene 


[13] 


spot on the banks of Tamraparni river, which is known as 
Palamadai. People belonging only to his clan and heirs of 
his close associates live there even today. There is a legend 
regarding his retirment home, Palamadai, that is, when he 
was taking leave of king Tirumala Nàyaka, the king asked 
Nilakantha Diksita, whether he could be of any service to 
him. Nilakantha Diksita refused to take anything from the 
king. But, when Tirumala repeatedly implored Nilakantha 
Diksita to accept something, finally, Nilakantha Diksta 
said that he needed a place where even croaking of the 
cock is not heard. Today also, it is said that, croaking of a 
cock is not heard in Palamadai. The farmers who keep 
cocks are at distance from Palamadai. Nilakantha Diksta 
composed Sivalilàrnava epic in Palamadai. He installed 
Sivalinga and Goddess Mangalambika there for his daily 
worship. Today also, temple of these two deities is standing 
there. He devoted himself completely for spiritual progress 
and probably was successful in attaining it. Nilakantha 
Diksita took Sannyasa Diksa (initation into monkhood) 
from Girvanendra, in his later days. His experience of 
spiritual fulfilment is expressed in his Gururājastava, 
where he says, Tīrņosmi Pūrnosmi ca (I have crossed 
Samsāra, I am whole.) 


Nīlakaņtha Dīksita might have lived for a number of 
years at Palamadai after leaving Madurai in 1644 A.D. It is 
obvious from his compositions like Sivalilàrnava, 
Vairagyasataka, Santivilasa and finally Gururajastava, 
which he wrote while in Palamadai. Exact date of his 
demise has not been ascertained by the scholars, but it is 
undebatably decided that it must have been leater than 
1650 A.D. 
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LEGENDS ABOUT NILAKANTHA DIKSITA 


1. Appaya Diksita, in his later days, once called Nilakantha 
and asked him what he wanted from the ancestral property. 
Nilakantha replied that he only wanted Appaya Diksta's grace 
and blessing. Nilakantha's reply brought tears to great Appaya 
Diksitas eyes. He presented a copy of epic Raghuvamsa 
written on palmleaf and a copy of Devimahatmya and blessed 
him that ‘kingdom will come to you.’ 


2. Nilakantha Diksta, when came to Madurai, he used 
to deliver lectures on the scriptures in the Minaksi- 
Sundaregvara temple. Tirumala Nayaka used to come to 
temple every evening. Secretly, he listened many of his 
lectures and thought that, such a scholarly person should 
be his chief minister. Once Tirumala called assembly of 
scholars and put a question before the assembly, the 
question was, ‘why the crow is called kaka ?' Nobody could 
answer the question. Finally, Nilakantha Diksita, sitting 
afar in the assembly, stood and answered that Indra's son 
Jayanta tried to peck at Sita disguising as a crow. Rama 
became angry and threw an arrow on him. Frightened son 
of Indra surrendered to Sita and begged to be saved. Sita 
forgave him and implored Rama to spare his life. Rama 
then forgave Jaynta. Seeing such act of kindness of Rama 
and Sita, all the crows gathered together and started 
praising both - Sita and Rama and said that who is equal 
to Sita in forgiving and Rama in kindness. Thereafter, the 
crows are called kakas. The answer given by Nilakantha 
Diksita is as follows : 


daa WW ga BUTUT FIAT Yar FE HT a! 
SANT maana ada samet | 
This answer was applauded by the assembly and 
Nilakantha Diksita was declared as chief minister. 
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There are few oth legends which show Nilakantha's 
popularity. 

Nilakantha D:ksita, though believed in peaceful co- 
existence of all sects, hjs heart was full of devotion towards 
Lord Siva. He said that, ‘Only Lord Siva is my Lord and my 
deity. All other deities are (for me) for name's sake. (a tart 
WW Šad aaa TAAT reme | Rateta - 31). His 
ardent devotion for Lord Siva found expression through his 
various compositions, viz., Candirahasya, Sivalilarnava, 
Anandasagarastava, Sivotkarsamafijari and Sivatattvarahasya. 
He emotionally says, if one seeks the breaking of bondage, 
then one must follow the Pasupati (Lord Siva) : 


ua ufa Mana: ayufitaraded: | 
Tag Safa aya: umb dada: || 
(TANA: - 83) 


Even in work like Kalividambanam, his unflinching faith 
in Lord Siva can be seen. 


It is difficult to draw any conclusion about his family 
life, date of marriage or name of his spouse. He probably 
got married before he left Tanjore. He being Agnihotri 
(who worships fire daily) it was necessary for him to 
become initiated (diksita) to perform daily rituals and 
getting married was prerequisite to perform such ritual. 
Thus, tentative date of his marriage is about 1605 A.D. In 
the preamble of KuSakumudvatiya drama, Atiratrayajvà 
has enumerated Nilakantha's qualities and family back- 
ground, where first he says, 'fruit (son) of austerities of 
Narayanadhvari.. composor of poems etc., and then he 
states Daksayanivallabha' (dear husband of Daksayani). In 
the next sentence it is said that, “the grandson of 
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Appayadiksita’. Thus, this preamble implies two things, 
viz., details of Nilakantha's scholarly persuits and of his 
family. Therefore, Dāksāyaņī seems to be his wife's name. 
He had four sons, viz., Accana, Appa (Nàrayana) 
Svāmimakhī (Girvanendra) and Samarapungava. 


Third son Girvanendra Diksita was a scholar, whose 
'$rangarako$abhana' is available today. He also wrote 
‘Kartikeyavijaya’ poem. Accadiksitendravarhsavali describes 
that - 


sftdtreramenfaerraeqdta: hahaa ster uforet aa | 
haaa aa daang a gaga Wem 

Among Nilakantha Diksita's own brothers, Appa Diksita 
or Cinnappaya wrote.” Tantrasiddhantadipika’ and 
'Durūhašiksā. His youngest brother Atiratrayajva wrote 
‘Kugakumudvatiya’ drama, "Tripuravijayacampū” and 
‘Citramimamsadosadhikkara’. His brothers were brought up 
in the same scholarly tradition as his and so were his four 
sons. But except the compositions of his brothers, 
Atiratrayajva and Cinnappayya and son Girvanendra, the 
contribution of others is not so far available. His other 
brothers and sons might have contributed to the illustrious, 
scholarly tradition of his family, but unfortunately, nothing 
is available. 


Nilakantha Diksita in his Sivalilarnava poem has 
mentioned Girvanayogindra, who was a renowned Yogi and 
master of science of mantras. Nilakantha Diksita became 
close to him in his later days. Girvanayogindra probably, 
initiated Nilakantha in to monkhood (Sannyasa) as well. 
Nilakantha Diksita has praised Girvanayogindra in the 
following verse as - 
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NATA: NAGATHAISENTEYAT fir TAAT | 
Mataia et aaa sterqararet ar 11 


Works of Nilakantha Diksita 


Gangavataranakavya - This epic is the story of king 
Bhagiratha's efforts to bring the river Ganga on the Earth. 
Gangavatarana contains six hundred verses and eight 
cantos. Major sources of this epic are : Balakanda of 
Ramayana and Vamanapurana. Many other Puranas also 
seem to have been consulted. This epic probably was written 
in the early days of his career, since he mentions his Guru 
Venkate$varamakhi and himself as his disciple. His devotion 
for his dearest deity Lord Siva is expressed in this epic. 


Nilakantha-vijaya-campü : This is mixture of prose and 
poetry. The composition which is mixture of prose and 
poetry is called Campü. This epic is the famous story of 
‘Samudramanthana’ - churning of the ocean - in order to 
obtain Amrta-elixir of life. Lord Sankara drank the deadly 
poison ‘Halahala’, which came out from the ocean. 
Nilakantha Diksita was inspired to compose this epic, 
because of his devotion towards Lord Siva. He confesses so 
in this epic, that, “the story of Lord Siva, thus inspires me to 
compose this poem,’ - Tadapi pravartayati mam Sankara- 
paramya-sankatha-lobhah. 

Mukunda-vilasa-kavya : This epic is based on Krsna's 
life story. This epic probably consisted of eight cantos, since 
it is only partly available, i.e., first three cantos and fifteen 
verses of the fourth. This epic was probably written after 
1640 A.D. Because, the descriptions of newly built Madurai 
by Tirumal Nayaka is in it. Tirumala Nayaka renovated 
Madurai around 1637 A.D. 
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Sivalilarnava Epic : This epic is based on sixty four līlās 
of Lord Siva described in Skandapurana. (Lilasvanantasvapi 
yasya drsta lilacatuhsastiriyam purane.-Si. Ii. 22-91). This 
epic contains twenty two cantos. He has dedicated this epic 
to Godess Minaksi. He says : 


ara Pha spes a ga! 
firi aaah gada caca aa gta NAA ii fret. 1.80 


Nilakantha Diksita has written ten small poems, viz., 
Raghuvirastava, Candirahasya, Šivotkarsamaūijarī, Ananda- 
sagarastava, Sabhāraiijana-šataka, AnyapadeSa-Sataka. Guru- 
rajastava, Santivilasa, Vairāgyašataka and Kalividambanam. 
Raghuvirastava, Candirahasya, Sivotkarsamafijari, Ananda- 
sagarastava and Gururajastava are five stotra poems. 
Sabharafjana-$ataka depicts different moral thoughts. 
Anyāpadeša-šataka points out defects in the society using 
different symbols. Santivilasa and Vairāgyašataka are 
expression of his spiritual thoughts. Kalividambanam is fun 
made of kali age. 


(1) Raghuvirastava : The complete name is Ramayanasara 
Samgraha Raghuvīrastava” The gist of epic Ramayana is 
given in thirty three verses. 

(2) Candirahasya : This poem (stotra) is composed in 
Vasantatilakà metre and consists of thirty-six verses. This is 
based on 'Durgāsaptašatī. This is praise of Goddess Ambika. 


(3) Sivotkarsamatijari : This small poem describes the 
greatness of Siva. Nilakantha has cited many stories from 
different Saiva Puranas in order to establish Lord Siva's 
greatness. Nilakantha being an ardent devotee of Lord Siva 
uses every opportunity to praise Lord Siva. 


(4) Anandasagarastava : There is a legend behind the 
composition of Anandasagarastava. The construction of 
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Pudumandapa was going on in Madurai. Sculptor 
Sundaramürti Asàri was sculpting Tirumala's senior queens 
statute. A minute piece on the right thigh of the statue broke 
and a very minute depression was created there. Sundramürti 
tried again but second time also same thing happened. 
Sculptor became unhappy and told this to Nilakantha Diksita. 
He meditated on the problem and told Sundaramürti to leave 
the statue like that. King Tirumala came to know about this 
incident. He knew there was a black spot in the same place on 
his queens right thigh. The king angrily gave orders to arrest 
Nilakantha Diksita and burn his eyes with camphor. 
Nilakantha Diksita was doing his daily worship when the 
soldiers came. Nilakantha Diksita became aware of the whole 
thing by intuition. He burnt his own eyes by camphor, before 
soldiers came. He sent ,message to king that whatever 
punishment was ordained has been implemented. King 
regretted his rash decision and understood the truth. He went 
to Nilakantha Diksita and implored him to pray to God to 
restore his sight. Nilakantha composed Anandasagarastava in 
praise of Minàksi. According to some scholars this is the 
description of his experience of Nirvikalpa Samadhi. This 
praise has one hundred and eight verses. Anandasagarastava 
is composed in Vasantatilaka metre. 

Gururajastava : It is composed in the praise of his 
spiritual guide Girvanendrayogi. He had firm belief in 
Girvanendrayogi, that he only would help him in the path of 
Liberation. He says : 


Val KAT WaT ma Gm À | 
tattered rat oat after || 


This poem has twenty eight verses and twenty seven 
verses are in the Sardilavikridita metre and one in ‘Svagata’ 
metre. 
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Vairagyasataka : This is a poem of one hundred and 
one verses. Vairagya means detachment. Vairagya is 
presented as kingdom. Intellect is minister, courage is the 
army. Peace is treasure and the whole universe is .country. 
It talks about detachment as the best medicine Ən the 
sorrows of Samsara. 


Santivilasa : This poem consists of fifty one verses. This, 
is contemplation of the futile nature of worldly life. One \ 
experiences different troubles and distresses in this world, 
still one does not become detached. This poem is in 
Mandakranta metre. 


Sabhārafijanašataka : It has one hundred and five 
verses. This is kind of teaching for day to day life in the 
society. Though the name of this poem is “Entertainment of 
the Assembly, it is more like “teaching the assembly. This is 
collection of different verses composed on different 
occasions and collected under one title. 


Anyāpadešašataka : This has one hundred and one 
verses. 


Kalividambanam : This has one hundred. and two 
verses. The faults in society created by the Kali age are here 
wrapped in humour. 


Nalacaritanataka : This drama of six acts is composed 
on the story of King Nala. This drama probably is incomplete 
or some part of it is lost, since Nala Damayantīs marriage 
and happy life is depicted and suggestion of their future 
separation is given in sixth act. Thus it can be safely said 
that the drama is incomplete. 


Kaiyata-tattva-rahasya : This is commentary on 
Kaiyata's ‘Pradipa’, commentary on Patafijala-mahabhasya. 
Nilakantha Diksita's brother Atiratrayajva has introduced 
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him as "Commentator on Kaiyata's Pradipa". For long time 
this commentary was not available. Partly it became 
available on palm leaf. Photocopy of this palm leaf 
manuscript is available today in Madras University. Only 
fifty four pages are available. "5 


Sivatattvarahasya : Lord Visnu has explained the one 
hundred and eight names of Lord $iva to Gauri in 
Skandapurana (Sankarasamhita, Sivarahasya-khanda). 
Nilakantha Diksita gives dictionary meaning of each name 
followed by explanation according to Saiva Agamas, 
'etymology, figures of speech etc. 


Only Sivatattva-rahasya is enough to show his expertise 
in different sciences. 


The variety of Nilakantha Diksita's different composi- 
tions show a very rare combination of a scholar, a poet and 
an ardent devotee. He never lost the lightness of heart and 
sense of humour even under the pressure of his political 
duties and illustrious scholarship. : i 
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Kalividambanam 


Kalividambanam is one of the small poetical compositions 
of Nilakantha Diksita. It consists 102 verses in Anustubha 
Chanda. Vidambana means mockery, satire or imitation. This 
whole poem is full of loose verses satiring the ways of world 
in this Kali age. All these verses are clearly based on 
Nilakantha's own experience and keén observation of human 
behaviour. The concept of Kali age depicted in Kalividambanam 
as degenerated age is based on Puranas, Ramayana and 
Mahabharata and various scriptures. Nilakantha sees this 
degeneration, devaluation of human beings, selfishness in the 
contemporary society. He cannot help but observe the 
inconsistency and contradictions in human nature and gives 
way to this observation through his pen. 


Satire in Kalividambana is wrapped in subtle humour. This 
is the kind of satire which gets appreciation instead of 
aversion. It is meant to show hypocrisy and vices in the 
society. People belonging to different strata of society, 
different professions and different stages of life are driven by 
selfish motive in their actions on many occasions. Lack of 
dedication and money mindedness in the people lead the 
society on wrong path. 

Summary : 

Nilakantha satires the so-called scholars who desire to win 
the debate resorting to shouting, and mocking in the assembly 
and not through real scholarship. 

Many writers write the books for fame and money without 
the proper understanding of subject content. Foolish ones 
praise themselves. If they do not do so, then how they are 
going to get satisfaction of being praised ? Nilakantha speaks 
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about teachers who are not well-read and therefore, avoid 
explaining difficult portions on different pretexts. Such 
teachers are really lucky if they get students having blind faith, 
satisfied with superficial knowledge and helpless. 

Feigned astrologers have always been a target of criticism 
and satire. Nilakantha suggests those good-for-nothing-ones to 
become astrolgers, Mantrika, yogi or an ascetic. A Mantrika 
gets the credit when his clients succeed, and if they do not then 
Mantrika can extort more money on the pretext of a difficult 
task. Indeed ! happiness of the contented people and sorrow of 
the unhappy people is beneficial for the Mantrika, astrologers, 
yogis and ascetics. Silence of Mantrika and queer behaviour 
due to ignorance is valued more by the common people and 
adds to their greatness. Such fake astrologers take advantage 
of people's ignorance and helplessness. Nilakantha advises 
astrologers to predict a baby girl to a pregnant mother and a 
- baby boy to an expectant father. Astrologers always should 
predict long life. If one lives long enough, then astrologer is 
credited, and if one dies early, no one comes back to ask. 
Astrologers are advised to give predictions in vague terms of 
double meaning. They should predict financial gain for 
wealthy and poor alike. Thus, they become popular. 
Astrologers true or feigned, they spread far and wide. There is 
not even few inches of space without them on this earth. 


Nilakantha satires the attitude of contemporary poets. Poets 
who can be bought with handful of grain, remove the faults and 
vices of their donor. They do not need any reason to praise their 
donor. For praising they do not see the virtues themselves, they 
simply imagine. Through their praising poems they earn food, 
clothes, horse, elephant and estate. Such Poets, indeed, sell the 
Supreme Brahman named “Word” in form of drama and poetry, 
without understanding its value. They are like a farmer who 
harnesses the divine cow ‘Kamadhenw’ to his plough. Is there 
any hope for such poets who praise false virtues, write 
meaningless poetry and consider lustful life as the best ! 
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The plight of householders is humoured by Nilakantha. 
Wife, father-in-law, monther-in-law, sister-in-law and brother- 
in-law are five pranas created by Kali for a householder. Son- 
in-law, Sister's son, maternal uncle and wife's relatives slowly 
gnaw his possessions like mice. Wife is always partial towards 
her relatives and biased towards her in-laws. Son-in-law tries 
to boss around while his brother-in-law is young, but when 
brother-in-law comes off age and wisely understands his 
responsibility, son-in-law runs away. 

Fear of money lender in common man's mind is put in 
words by Nilakantha. Money lender is a kind of ghost, by 
whose memory body becomes limp and after seeing him mind 
becomes listless. Even death awaits for proper time, but 
money lender has no time restriction for a visit. 


Poverty is sad thing to talk about, but Nilakantha has 
shown lighter side of it. Enemy can be conquered with wise 
diplomatic speech; disease can be cured with medicines, even 
the death can be averted by invoking Lord Siva, but there is no 
cure for poverty. Poverty is the best medicine, which enables 
one to move quickly, endure heat and cold and increase 
digestive power. A poor person can cornmitt any offence still, 
king is powerless against him, since there is nothing to lose 
which king can confiscate. A poor person need not fear the 
thieves, relatives or King. 


Nilakantha describes doctors who do not know their 
profession properly and are not sincere about it. Doctor can . 
administer any medicine he likes, if the patient gets well, | 
doctor's expertise is advertised, if not, then doctor can blame 
the patient for not following dietary restrictions. Doctors 
slowly learn the secrets of diseases while diseases increase 
and patients die. 


Newly acquired and undigested wealth is the cause of 
pride. Such wealth inspires thieves and co-heirs. Praises 
become the word of authority for these newly rich men. 
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They consider themselves god and others as filthy worms. 
They do not listen to others, nor recognise acguaintances 
and they take even mockery as their praise. Nilakantha 
paints the picture of men intoxicated by new wealth. 
Such men are not ashamed on being served by the 
respectable ones and elders. Wealth may remain for a 
short while but its stupor remains for ever. Few coins in 
hand make one educated and everything and everyone 
else is belittled and dwarfed. 


Nilakantha humors the slanderers that they help people in 
reducing the burden of their wealth. Greedy persons, are so 
afraid to spend that they even save in religious matters and 
medicines. They are worried that somebody may ask them 
something. Even giving away a morsel of food is difficult for 
them. A ghost protecting wealth gives up when the true owner 
turns up, but miser never gives up anything. 

The tragedy and pathetic part of Kali age is true. Virtue is 
never recognized. A scholar may get one rupee, a poet may 
get ten rupees, an actor gets hundred rupees, a hypocrite gets 
thousands of rupees, but a true scholar well versed in Vedas 
gets nothing. 


Nilakantha makes fun of feigned ascetics. Wearing loin 
cloth, wearing rudraksa rosaries, smearing ashes, sitting on 
holy darbha grass and sitting unstirred for a long while, these 
are the ways to earn livelihood for a fool. Such cheat should 
live in holy places and declare him as disciple of a very famous 
person. Religious rites should be performed before such men 
who would report it back to a wealthy donor. 


Nilakantha says, that this is the terrible out come of Kali 
age. Just the tenth part of the Kali age has made all the time 
difficult and unbearable. All the things and events have 
reversed their course. Wife's speeches are Veda, religion has 
become means to earn money and nobody believes in the 
authority of Sastras and wise people. 
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Nilakantha gives two purposes of composing 
Kalividambanam as, 'to entertain the scholars and please the 
members of the court, i.e., agata” and "sme. 
The common members of the court might have clapped and 
laughed responding to the humour about teachers, doctors, 
cheats, patients etc. which justifies AA . 
Another purpose is more important, that is to please the 
scholars, acceptance by the court scholars and connoisseurs. 
Nīlakaņtha's humour combined with suggestion (aga), 
while exhibiting the vices of Kali age, elevates his composition 
to much higher level. It is quality humour and satire which 
attracts finer minds. 


Nilakantha's Humour 


Nilakantha humours, satires generally and not in 
particular. Reader cannot help retrospecting his own 
behaviour in the light of his satire and still laugh. He uses form 
of satiric humour to criticise vices and faults and to remove 
them. His humour is based on different patterns of behaviour 
in the society. He does not use religious concepts as target of 
his satire, nor resort to pun (ye). His humour shows 
uselessness of anything by using contrast. eg., 


UA ersear quarfür gea: fai TAAT | (Sabharafijanasataka-13) 


(What a clean shaved person is going to do with nice, fresh 
flowers ?) 


Virtues of the donor are magnified by the suppliants. 
Nilakantha says, 


rwr arf TUMATA erat ayaan d 
sfera PANTAT TANG sha tafe: 11 (Sabharafijanasataka-35) 


(Vices of the donor become virtues, (that is) if he is dark 
complexioned, he is praised as ‘rain-cloud’.) 


Another famous sample of contradiction in human 
behaviour is, 
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AN: metered paaa taala | 
ENTUT: va mer ame 11 (Vairdgyasataka-24) 
(People quarrel with their own fathers and teach their sons 


to honour the elders. Persons indulging with others' wives, 
teach right conduct to their own wives.) 


Simple facts in the life, like - married daughter visiting 
fathers house, are brought to lime light showing its effect on 
father. Daughter when she comes to her father's house collects 
customary presents, endearments for her children and thus 
washes the house when she leaves. 


gad: UTA: JATIA: | 
agama TEGA wear Pats nf i (Kali. 46) 
Nilakantha reveals miser's view that, “even if I am dead. I 
will not give money, I will bundle money up and will carry on 


my head' if this kind of greedyness is there in the suppliant, 
then one can donate money without worry.” 


yaad a Mala arat aa qf | 

sha Aq gar eia: qp amr 11 (Sabharafijanasataka-38) 

Nilakantha's method of pointing out contrasts is very 
effective in many places; viz., ‘clouds pour all over without 
any expectation of returns, but the astrologers strut about 


proudly bragging about their prediction of rain as if they 
have bought the world.” 


HEAT QO ANT ANG TETUA ref 3TH AR- 

aaah aera aaa saa: | 

daa: Gather qfbRfr aan water az | 

fad sftaftrartmesfa agul mifür 11 (Anyapadesasataka-75) 

Many such instances are found in Nilakantha's works. 
Nilakantha's humour is mainly based on human behaviour 


and its lacunae. He intends to show the faults in light 
manner, in order to rectify them. He does not seem to 
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criticize or hurt anybody's religious feelings. Use of ‘Pun’ is 
almost nil. He does not ridicule feelings about god. Nor is it 
based on erotic emotions. Apart from politics, social 
conditions, behavioural contrasts he also targets at 
literature and literateur. It is believed that Nilakantha used 
to give lectures in the Sundareshwara temple, on the banks 
of Suvarna Kamalini in Madurai. Then Nilakantha had 
plenty of opportunity to observe people from all walks of 
life. This observation assisted by his humorous nature is 
reflected in the mock satire of Kalividambanam. 


Style 


All the verses in Kalividambanam are in Anustubha metre. 
According to Mahālingašāstri of Annamalai University, 
Nilakantha's style is Paficali. He says, 


maaga erg aaa | 
urati a wem ffe cen: aa VW w odi 
Though, Nilakantha considered “Paiical? style better 
according to tradition, he personalty liked ‘Vaidarbhr more. It 
is evident from the stanza, where he says, 
a aga UND gadi wer aaa | 
ma far Genf a Tat ous aa | 
maria aka ata: Meta UTT | 
dani afe ča arfer aa aaa tsaa à ar ii 
(Nalacaritanatakam - III-18) 
Many scholars believe that Nilakantha's style consists of 
Madhurya, Ojas and Saukumarya, therefore it can be called 
Vaidarbhi as well. 


These verses are easy to understand. Humour flows 
through easy words and construction, it is not obstructed by 
difficult diction. There is no show of scholarship and 
spontenity is there. The style is appealing due to its lucid 
language. There are no elaborate figures of speeches. 
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Nilakantha is a Literary critic as well. He understands the 
importance of literary criticism. He says - 


“af drum aa dats fà seat amer: arrats à rex | 
TA sd uüfani wr Ra- g ar wag: ad 
(Sivalilarnavakavya - 1.14) 
(Music is understood as music even by small children and 
animals, but very few are there who can compose good poetry 
and who can critically examine it.) 
Obviously it suggests that Nilakantha is one among the 
very few. Nilakantha has described responsibility of poets. A 
poet has to give attention and make balance between words 


and meaning, rasa, bhava, suggestion (1974), sentence and 
style. He says - 


TU: P e: P Ta: BD Aa: Wb p arent: | 

fearg ofS: afear + tar feafer vafe Rea n 
(Sivalilarnavakavya - I. 30) 

Nilakantha deems poetic vision as ‘Sarasvata Caksu' which 


knows no sleep, nor awakening, which sees everything and 
this vision can be heard through ears : 


aa UR gaang | 
Mat wer aisa ad vitae || (Ganga - L 9) 


Nilakantha's younger brother Atiratrayajwa has praised 
the greatness and virtues of Nilakantha, in the introduction of 
Kušakumudvatīya drama. 

This person is the “Parijata tree of Bharadvaja clan and 
sovereign of Kingdom of all arts, fruit of penances of Sri 
Narayanadhvari - i.e. Nilakantha (who) is composer of poems, 
exponent of Tantras, of sacrifices, orator in many royal 
courts, renowned, of great eminence, beloved of Daksayani, 
expert in Saiva school of thought. He is grandson of Appaya 
Diksita - who is another Lord Siva and he is the composer of 
Nalacaritanataka. 

[30] 


‘sa feet manganan- RT: URANA- 
Rana si aaa: URUT, di 
aai, suTendi aa, gat at, aa agay, 
Radi, aaa, gramavftagsr, sfvenaadraadt 
Miah ww ae tema AT 
ATARAT CHAT | 

adt - ator far TARA Tate STUAUTGT | 

qam: - raa amga fafgaafgasu. 
TANANAN a fret Regime set rag 
Aga | 

Cakrakavi was a contemporary poet who has written 
“Citraratnakara. He has expressed his great joy because 
Nilkantha gave hearing to his poetry and praised. Nilakantha's 
praise was considered equal to that of a king. It shows 


Nilakantha's supreme authority in his field. Cakrakavi says in 
the Citraratnakara, 


gi wene quanta: aaa: ut 
STEHT aa TAAT dad nem: | 
aa KAT ateset qd moga- 
aietdtufedtiervenkam: sftfrarcarat || 


In the preface of Nilakanthavijayacampu, Dr. S. Kappu 
Swami writes about Nilakantha, that “Nilkantha Diksita is 
equally great as an art critic and as an artist, an eminently 
practical Ālarnkārika whose literary example is always in 
delightful unison with the high ideal of poetry revealed in his 
critical precepts.” ... He further praises Nilakantha in 
beautiful words - wiz., 


“sam atfaeraca maitu | 

aftsa: weenferd art afar unum 

Ya waft att yor: ad auru | 

aaa af: at TAAT i 
[31] 


Notes 


Rai LEGICE IRCA EEES IESE GECE LEAC GELEE: GLG 
siema RATA: aaaeeeaa Aa ste aaa: t 
Stone inscription in the Kālakaņtheśwara temple at 
Adayappal. This was built by Appaya Dīksita in 1582 A.D. 


renifer geret arsana RER, - 


Aag fadtatsfer qaaa i 
femos sha wart ata: NAN: area: || 
- Gangavatarana epic - I. 50. 

Us RANAY ANAN: TATAHAN SUTA, ad | 
TATA a free aaia aan aaa || 

- Appadiksitendravijayam by Sivanandayogindra. 
Santivilasa - 8 
Nayakas of Tanjore - Vriddhagirishan 
Gangavatarana epic - I. 51-53 
Nilakanthavijayacampü- IV. 21 
Sivalilarnava - VI. 5. 


10. Nilakantha Vijayacampü 5-144. 


11. aaa PATUT ANYUT, | 


aaya fire nemen ll Gangavatarana epic I. 51. 


12. Kalividambanam - 40. 

13. ibid - 38, 39 

14. ttermodtfart a Tat TT - p. 61. 
15. Sivalilarnava epic - XIV - 46. 


[32] 


2ft-frereuedtférafenfere 
ISA 


ON 


AT NATA Nga TT AAN da: | 
ER naaa ang Pig: ust 
3 = no, not; NAg = to be afraid, T = no, not, Agay = 
to be understood, 4 = no, not, ATAY = to be heard, MRA: = 
of the debator, of the opponent, Fa: = speech, view, maha = 
quickly, at once, Rasac = should reply, WWTH = in the 
assemblies, fafartryf: = by the aspirer or desirous of victory. 


One who aspires to win the debate in the assembly, need 
not be afraid, need not try to understand opponent’s view 
and need not hear opponent’s speech, but should reply at 
once. (1) 


aaa faery a ahahah | 
aaa ada geet Wa-Faa: ll 
KAWA: = without confusion, being composed, without 
agitation, Pasay = shamelessness, NAAT = rudeness, 
contempt, disregard, ufearfeft = towards opponent, E18: = 
laugh, 14: = of king, WA: = praise, W = and, gÑ = thus, YA = five, 
Ud = these, NARTA: = causes of victory. 


Being composed; shamelessness; contempt towards the 
opponent; laughing loudly and king’s praise, these are the five 
causes of victory (in the debate). (2) 


[33] 


Teal saa wed Aa forša: | 
ue afe ata uut sa 1131! 

Ta = loudly, sema = shouting, Aray z should be won, 
HN: = mediator, judge, saftsa: = not learned, aftsa: = 
learned, scholar, uf = if, a7 = there, Vd = indeed, TAATA: = 
partiality, artery = accuse; allege. 


If the judge (of the learned assembly) is not learned 
enough, debate should be won by shouting loudly. And if 
judge there, is indeed learned, then accuse him of 
partiality. (3) , 


CIT eget aed aag TARA | 
aaa Foray sigug fērfēr: gli 


CITY: = gain, benefit, 2d: = motive, proban, 149 = wealth, 
money, MEIH = goal probandum, 9811: = example, d = 
emphatic particle meaning certainly, indeed, Gūfēt: = priest, 
areata: = one's own progress, fa = purport, conclusion 
in a syllogism, SATAY = in the inference, HAT = this, fate: = 


process, method. 


Monetary gain is the motive (i.e., Hetu-proban in the 
process of inference); money is the goal (ie. ara - 
probandum); priest is the example (4811) and one's own: 


progress is the purport (PATHA). This is real process of 
reaching inference. (4) 


aes Aa at kanga fuu | 
ferftgurr feat aaa ad: AA a Ul! 


HAWA = not easily attainable, ATAU = desirous of 
attaining, 1149 = true knowledge, essence, Rigar = by him, 


[34] 


who is desirous to know, fem = for long, Rrftqut = by one 
desireous to win, fad = shame, kal = having abandoned, #14: 
= should made, WITE: = uproar, NAA = great. 


One who is desirous of knowing the true knowledge which 
is difficult to attain, may study for a long time. But, he, who 
wants to win in the debate, should shamelessly make great 
uproar (in the assembly). (5) 


wada oea-fraivt: Ufas araerad | 
Ue AITU YAN aga sea AA AT NA 
WIE: = by teaching, maat: = by producing books, WET 
= fame, aTaq = that much; some, ITAÀ = obtains, Vd = thus; 
like this, AYTET = of essence, real knowledge, gal: = 
attainment, HTS: = of the life span, VAT = may happen, 3 = 
not, AT = or. 
One attains fame to some extent through teaching and 


writing books. But, it is of no importance whether one may 
obtain real knowledge or one may not till the end of life. (6) 


Kira: & uate ager a | 


Ta Aq Tas aa enar ang Pag: teil 

TAN: = admirers, & = who (plural), sfarezfzt = would be, 
GTI = of a fool, wredtaet = in this world, 3 - no, negation, 
TA = praises, dq = if, incase, TAH = himself, one's own self, 
U = and, then, 24 = self, Het = when, A21 = of him, NG - let 
it be, Adf: = satisfaction. 

Who would be the admirers of a fool on this Earth ? If a 


fool does not praise himself, then when shall he get the 
satisfaction of being praised ? (7) j 


[35] 


sedet aasa: TUBA SA aaa | 
git meaa wet aisa Ha add gel 
areqat = read (you all), WAY: = time, stipulated time limit, 
aata: = past, WPF = clear, IÙ = later, TATA = will become, 
"Eft = thus, in this manner, WeaAry = being taught, 8-2 = in 
the book, asaq = difficulty, HA = where, Ade = exists. 


"Read (yourself)", “time is over", “everything would be 
clear later", (thus), if in this manner a teacher teaches, then, 
where can there be any difficulty in any text ? (8) 


SATANG KATATA gaT | 
awe: Bagon sda ATA APA: SI 


SANTA = helplessness, atfrsret = blind or excessive 

faith, ATTAT = by the semblence of knowledge, {at = 
satisfaction, XY: = three, f£ = indeed, (letter used to complete 
the meter), Ut = these, yatartea = of the foolish teacher, 
Was: = causing good luck. 


Helplessness (for learning), blind faith in the guru and 
satisfaction only by the semblence of the knowledge, these 
three qualities of a student are the cause of goodluck of a 
foolish teacher. (9) 


afe « wate ferret acter sad uf | 
aang aaa arat aasa ar gol 
aR = if, T= no, negation, TIM = any where, Paa = in the 
different branches of knowledge, adan = totally, absolutely, #1 
= moves, progresses, Wfw: = intellect, mind, MIAT: = conjurer 
or incantator, J = indeed, ATT: = should become, MATA: = 
yogis, aa: = ascetics, NG = also, AT = or. 
[36] 


If our minds do not progress in any branch of 
knowledge at all, then we would become conjurers, yogis 
or ascetics. (10) 


ARA paka aaa mant IT: | 
Rana GMT aaa ejm NU 
sacra = (37 - no, facra = delay) = without delay, 

meat = in the accomplishment of proposed task, Wa: 
= the sorcerer, incantator, SMA = is obtained, AA: = 
success, NTT = in the case of delay, sHaTgeWW = lot of 
work, many folded task, Reat = having declared, sarat 
"= obtains, TAH - wealth. 


If purpose is accomplished without delay, then the sorcerer 
gets the merit, and if the work is delayed, then, by declaring 
the job undertaken as complicated (manyfolded) one, 
conjurer obtains more money. (11) 


ga gag ga a stat gamang | 
agrea Ai à TT ag MIAR: NA 
gaq = happiness, f1 = to those who are happy, Su = 
suffering, pain, * = and, MAH = life, gamag = those 
suffering, unhappy, AJUEAÀ = benefitted, ANY = of those, X 
= those, 211: = fortunate, UQ = indeed, MIATT: = sorcerers. 


Those sorcerers, who are benefited by the happiness of the 


happy people and suffering of the unhappy people, are indeed 
fortunate. (12) 


aag ARMA AAT STAT aT kaan: | 
aame- eA udadi ata Nga 


drag = as much, as long, AFAd = due to ignorance, MAY 
= silence, STAN: = behaviour, aT = or, AART: = strange, ATA, 
[37] 


= until then, that long, ATEICETGŪUT = in the form of greatness, 
udaraft = results, MIAS = in the case of sorcerer. 


Silence due to ignorance or strange behaviour, in the case 
of a sorcerer, both result in his greatness. (13) 


ATA fremd - est AAT AA Ka | 
ma-i ANTA aayah Aa: lx 
WTA = to the spies, servants, (hard = having consulted, 
ta: = by the astrologers, «req = should say, FANT = of the 
kings, PA = fruit, prediction, TEAK = movement of planets / 
kings, va = knowledge, TATA = of those (astrologers), 
ITAYA = necessary, "d: = also. : 
Astrologers should predict kings future consulting his 
servants, for (in the case of king) knowledge of movements of 


planets and knowledge about king's servants and his enemy 
spies also is necessary. (14) 


ga seta Mah sender. mak | 


TH-UAY TATA ment aa KAG gai 
YA: = son, sft = thus, VX = indeed, only, Aaf = to the 
father, PT = daughter, £ft = thus, Ua = indeed, only, maft 
= to the mother, "NĪ = fetus, child in the womb, usn z 
regarding the question, #297, = telling, predicting, da: 
astrologer, fast = successful, dq = would become. 


An astrologer, who predicts regarding the child in womb 
as a son to the father and as a daughter to the mother, 
becomes successful. (15) 


SMAN drdurg ated Ahas: | 
aaral ag ARTA yan: ngaa s YA: NGGI 


[38] 


f 


SMA = in the question regarding life (longevity), AA = 
long, 3NG: = life, ATT = should be said, Higaan: WA: = by the 
astologer's, (44 is person, thus Higfdsssi4: = means by those 
persons who are astrologers), Wada: = living, %€ = highly, 
Hat = think, Yat: = dead ones, naakit = would ask, FẸ = to - 
whom, T4: = again. 

The astrologers should answer the questions about life 


span as long life. If people live long, they highly think of him 
and if people die early, again, whom would they ask ? (16) 


ad alfe-gared ad senza | 
ad aaa a dade daa: 102611 


way = all, everything, síz-gw = double meaning, SUTA = 
endowed with, *d = all, everything, Tega = two time, 3Tafir 
= limit, 449 = all, everything, &fi9mq = mixed, 34 = like, as if, 
U = and, AAF = should tell, after: = by astrologers, (ła 
is fate and ‘fete’ is one who thinks, together it means by 
these who think of fate.) 


Astrologers should predict everything with double 
meaning (i.e. may be or may not be), everything with two 
time limits (i.e. ‘may be today or may not be) and 
everything as mixed. (17) : 


Reima aaa aag SOT ga | 

gann: AAMT mear Asahan AAT: NYEN 

Firda = of the poor people, 8 = money, wealth, 
Narag = gain, TAMA = of wealthy people, SAH = more, 
144 = wealth, money, FAUT: = speaking, saying (thus), adat 
= totally, always, "ITE: = acceptable, tite: = by the people, 


MAN: = astrologers, HAT: = persons. 
[39] 


The astrologers, who predict monetary gains for poor and 
more monetary gains for rich, are always totally acceptable by 
the people. (18) 


Weed HIT ATT AGA q WISIS | 
Saang SATATA Me: A-AA NGGI 
WITE = of one hundred (coins), @T = when profited, when 
there is gain, TTT = betel leaf, A881 = of one thousand 
(coins) (literally : on the profit of one thousand coins), qd = 
indeed, SIT = meal, lunch or dinner, aaa = of the 
astrologers, SUTA: = reproach, remonstration, Aa: = 
always, usually, @14 = job, task, (hada = wrong. 


When one is profited by hundred (Rs.) (according to the 
prediction of an astrologer), astrologer gets tamboola, when 
one is profited by thousand (Rs.), astrologer gets free meal 
and when predictions go wrong, nabaha gets reproach 
(from the people). (19) 


sif amaia kada agent 
aan gnferaratsfu aka dagr-afsta: UI! 
af = even if, also, armar = till the ocean, facta = to be 
searched, age = the earth, 291: = place, region, ft = indeed, 
anfedata: = size of a fist, AA = even, 3 = no, not, SE = is, 
exists, gus = astrologer, afia: = devoid of, bereft of, without. 


If the Earth is searched till the Ocean, there is no place 
even the size of a fist to be found without an astrologer. (20) 


Sm fera Hers enfer a ment | 
Aai à aoa a agad: AY 12211 
anq = of days of a week, ARẸ = some, few, TET = 


planets, AR = some, few, AR = some, few RAIT = stars, 


constellations, HAÑ = know, fest = triad, all these three, 3 = 
those who, Aaaf = know, 4 = they, those, drcum: = lords 
of speech, #449 = oneslef. 


Some (astrologers) know the days (of week), some know 
the planets and some know about stars and constellations. 
Those, who know all these three, are, indeed, Vacaspatis 
themselves. 


MaRe: aan aaa gfe | 
Pai-maa: ga dalag stat Ta: URI 


AART: = soothsayers, AgM: = those who explain 
dreams, daa = of deity, SUTA: = worshippers, gf = thus, 
fraīt = natural, nature, Waa: = enemies, ŠagTaT4 = of 
astrologers, art = these, XY: = three. 


Naimmittikas-Soothsayers (those who explain auspicious 
and inauspicious signs), Svapnadršah - those who explain 
dreams and worshippers of deities are the. three natural 
enemies created (by the God) of the astrologers. 


PE ITT RT anga fa | 
maa Ad- fare uma-taa: 112311 


rae: = by the healthy ones, IMT = incurable, WA: = by 
diseases, W = and g Rī: = by persons (44 literally means 
living beings), 3 = no, negation, RA = exists, to be, is, aaa 
= something, TART: = timid, dt = long lasting, ÙT: = patients, 
diseases, FMTATA = of the doctors, APA = luck, ta: = causes. 


Doctors gain no benefit from healthy persons and patients 
suffering from incurable diseases; (but) the timid patients and 
patients suffering from prolonged diseases are the causes of 
doctors, fortune. (23) 


[41] 


aadd warasa aasa TAWA | 
aaa art Naa areas evil 


X = no, negation, ft = excess, too much, WAH = courage, 
WETAH = should be given, to be given, 7 = no, negation, AM = 
excess, too much, “tf: = fear, Y = and, WA = for the patient, 
faq = free-from tension, 3 = no, negation, MA = prior, 
previous, 2119 = giving, fee, 119414 = from depression, Wd = 
certainly, indeed, 7 = no, negation, aTf«tit = later, succeeding. 

A doctor should not inculcate too much confidence in the 
patient nor should he frighten the patient too much. The 
former one whould become tension free and give nothing to 
the doctor and in the latter case, the patient will become too 


depressed to give anything. (The depressed patient would not 
see the doctor again, nor would give any fee.). 


Aag uer wed g afer aed | 
ANT STATA NANAY: NAI 
SET = concerning medicines, g = indeed TUTATHA = 

according to wish/desire, T9 = dietary restrictions, d = 
indeed, isay = difficult, strict, aaa = should say, prescribe, 
STRA = health, t= = doctor, MTETFATA = due to greatness, 
KAN = otherwise, or else, d = indeed, SAYA: = breach of 
dietary restrictions. 


A doctor may administer medicines according to his wish, 
but prescribe restrictions regarding diet very strict. If patient 
is cured that is because of doctor's greatness (expertise) and 
if not cured, that is because he did not follow the dietary rules. 


Baa r-a aaa Rata | 
adiga TT: wed fea: NYEN 


fram = diagnosis, ÙT = disease, TATA = names, Wq = 
favourable, 3T4Te = unfavourable, Rif fair = treatment, 
[42] 


aay = all, everything, total, aff = also, sazeafet = would 
instruct, Aron: = of a patient, uat = (in case) long suffering, 
fara: = women, ladies. 

Even the ladies in the house of a long suffering patient 
become able to instruct about diagnosis of diseases, names of 
diseases, what is favourable and unfavourable for the patient 
and kind of treatment. (The household ladies listen so much 
about disease continuously from different experimenting 
doctors, that they become knowledgeable). 


wang wy freu" egy | 


aag Wael sqereed Pat: deli 
WAY = increasing, spread, aNg = in the diseases, 
raang = dying, STS = in the beings/mortals, ATAY = in 
secrets of diseases, Wah: = slowly, gradually, agua = learn, 
get wise, ferfsgerer: = doctors. 


Doctors slowly learn the secrets of diseases while diseases 
increase and mortals die. 


vadareianet ed daa | 
agaran a ferner Ata. RA 
yadam = to commence, to start, FY = in the 
beginning, HA = in the midway, g = indeed, sitwereaa = for the 
sake of medicine, AFATATAA = towards honorarium, 31 = in 
the end, Y = and, NASIR = extract, Phan: = doctors. 


Doctors extract money in the beginning of treat- 
ment for consultation, in the midway for the medicines 
and (after the disease is cured) at the end as 
honorarium. 


[43] 


Ranay Seng haaa AA, | 
amare duret daa TAAT AA NGGI 


raang = desireous of obtaining, 429 = among the 
doctors, RTA = after a long time, WATT = having obtained, 
ARTT = the patient, 219191: = relatives, HHtEfxt = ascend, arrive, 
sprout, “AT: = astrologers, MIAT: = enchanters, aiff = also. 


When after a long time a serious patient approaches 
then alongwith the doctors desirous of (extracting money 
from the patient), the number of relatives, astrologers and 
enchanters also grow. (Everyone of them is interested in 
patients money.) 


ATENG ure Wear PATE maa. | 
WAL AT Aa xard def a AAAs Fol! 
wet = of the disease, SUTA = during the course of, in the 
beginning, WT-«W = consolation, sympathy, Wet = in the 
midway, afaq = little bit, 11811: = expenditure, WA: = slowly, 
AAT: = disrespect, MAT = after the cure, FTA: = after-taking 
bath, dag = to the doctor, T = no, negation, Tate = sees. 


At the beginning of the disease, patient seeks consolation 
from the doctor, spends some money when the disease 
advances (as the doctor advises). When the disease is (almost 
cured), slowly shows disrespect towards the doctor and when 
finally, patient takes bath, he does not see the doctor. (30) 


gaged WATI eed MERITAR, | 
Uem at-a R- A-A gei: 11381 
lagd = being expert in astrology, WrfztesdT = being expert 
in incantations, Aray = being skilled in medicine, «TZ = 


sweet talk, @IWTAH = expertise, U44 = even one of these, IÅ 
[44] 


= money, wealth, MTT = for the benefit, f£ = two, Ñ = three, 
aT: = combination, g = indeed, JAW: = rare. 
Knowledge of astrology, expertise in spells, knowledge of 


medicines and skilled in sweet talk, even one quality among 
these is enough to gain us wealth. Combination of two or 


' three of these qualities (in one person) is, indeed rare. 


agi aaa TAN aa | 
aa aerate ut aaa: ll 
agay = untruth, Wate: = flattery, W = and, walt: = 
attainment of wealth, Wet = great, 44 = this, META = truth, 
dawaa = scholarship, 5ft = this, thus, VW: = this, qmm = 
combination, eta = poverty, HN: = causing. 


Untruth and flattery is a great combination leading to 
wealth. Combination of truth and scholarship causes 
poverty. (32) 


mad gad aag SAAT | 
ad ania maa: meat gÈ- RRT: 113311 
adu = cowardice, gfārtaram, = rudeness, wTHWWW = 
misery, NAGA = indiscrimination, 444 = all, mme = 
washes, wipes, #47: = poets, meag = of rice, af = handful, 
ferent: = slaves, servants. 


Poets, who are slaves of handful of rice, wipe away/wash 
away the faults like cowardice, rudeness, misery and 
indiscrimination (of the donor). (33) 


THRU Alaa HAT: TAG yaa: | 
aga aut Rear papa NYAI 
4 = no, negation, RUM = cause, snum = expected, 
needed, aa: = poets, ENYA. = to praise, JET: = prepared, bent 
[45] 


on, RÊTA = a little, SATATA = not praising, ATTY = their, Rret 
= tongue, Agad = wags, becomes restless. 


Poets do not need any reason when they are bent on 
praising. If they do not praise even a little, their tongue 
becomes restless. (34) 


a tated Haat + radt aki | 
ve: efrefen TA fent aa autar Nu 


TA = praised, aata = praise, RAT: = poets, T = no, 
negation, FIA: = one self, TITEN: = observers of the qualities, 
ale: = insect, @fFaq = some, any, ART: = bumblebee, ant = 
named, known as, hadt = so much, am = there, TUT = 
description. 


Poets praise that which is already praised. They do 
not observe the qualities themselves. There is just an 
insect known as the bumblebee and so much is its 
description. (35) 


wba Haat Gat aaa RF | 
aasma TAT MATT T Ka 113811 
Wa = only one, wat = poem, FART = for men, MATA = for 

(obtaining) a village, 31914 = for (obtaining) a horse, ARTA = 
(obtaining) an elephant, 31-14: = finally, even for, AATA = for 
(obtaining) food, aaa = for (obtaining) cloth, amganad = for 
(obtaining)betel-leaf, W = and, Head = is possible, is enough, 
is sufficient. 


Only one poem is enough to obtain a village, a horse, an 
elephant, even finally food, clothes and betel-leaf for the men 
(poets). (36) 


[46] 


mereg at sep aa TATA | 
RATA aan gene Aga NYEN 


YG, = known as the word (Sabda), 21414 = another, 
the second one, TET = Brahman, 44W01 = by the contexts, by 
the compositions, Utada = refined, RISĒRTĀ = is sold, RÀ: 
= by some or few, Fut = useless manner, worthless, 314: = by 
others, faf = is employed, is used. 


Another Brahman, known as the Word, refined by good 
compositions, is sold by some people and some people use it 
in useless manner. (37) 


aaa urere ani aaa STAT: | 
aaa ard A aa aga uci 


autafat = describe, *RTHTHT4 = virtueless men, aTuNg = the 
speech, Meat = having obtained, aif = also, though, even, 3 
= they, those, Wat: = people, seat = having obtained, af = 
also, though, even, #112444 = wish giving cow (the celestial 


cow), X = they, those, Igat = at the plough, fatiga = 
employ. 

Even after aquiring the power of speech, those people 
(poets) who praise virtueless people, are like those, who after 
obtaining the Kamadhenu cow, make her pull the plough. (38) 


maa AMMA WATANGAN | 
wet aed raa; ana IBA 
UTA: = praising, WIATA = to the virtueless men, genre: 
= blabbering, ST = differently, anything, HAW = 
differently, anything, PAR, = how, aq = may cross, Kay: = 
poets, «rumen = who hold amorous life as the best. 
[47] 


Those poets who praise worthless men, blabber anything 
as mind pleases and hold amorous life as the best life, how 
can they cross (the ocean of Samsara). (39) 


aed g ag aa Pad aa: | 
ware aaa vind af auda toil 
aq = which, test = (in context) in compositions, Ad = 

which, 3894 = in the references, in mentioning, Y = which, 
4974 = in the indicative or implied (literature), fsTa = 
engrossed, Wa: = mind, WATÈ: = of the absorption, 31t = even, 
also, Aq = that, SITA: = greater; Yit = Lord Siva, aff = if, awi 
= is described, praised. 


In the compositions, in the references, in the suggestive 
kind of literature, where mind is totally engrossed, if these 
literary forms have the description of Lord Siva then the 
absorption of mind is greater than the Samadhi. (40) 


TRUH TAA aca: agi varer saka | 
Wrfürat aaferat YET: TATU: SASA NYAN 
TRIR = wife, first = sister, TET: = her, AÅ = parents-in- 
law, yare: = brother-in-law, 3ft = thus, aff = also, even, 
maT = of human beings, ferat = by the Kali, YET: = are 
created, Wd = five, UTOT: = prāņas (five vital airs) , $īt = these, 
IR = other. 


Wife, her sister, father-in-law and mother-in-law and 
brother-law are the five other prāņas of human being created 
by the Kali age. (41) 


mma AA ATT GREAT: | 
ama Ga TAU TATANGA TÉ NYAI 


STATA: = sons-in-law, NAAT: = brothers-in-law, ATAT: = 
[48] 


maternal uncles, qrara: = relatives of wife, NATA: = 
unknown (those), Wd = only, indeed, IR = of the 
householders, Wetafet = (they) eat, anga = like a mouse, TÉ 
= in the house. 

Sons-in-law, brothers-in-law, maternal uncles and rela- 


tives of wife eat in the house of the householders without his 
knowledge like a mouse. (42) 


AIGU Tet ATA ATATAL GRT Gen | 
AZT sret Tat aaa aag NYAN 


Nada = of maternal uncle, TM = strength, power, ATAT 
= mother, TATA; = of son-in-law, AEG = daughter, AY = 
strength, WITA = of-father-in-law, Serm = strength, WTat = 
wife, «WW = one's own self, Vd = indeed, ARA: = of the guest, 
TAH = strength. 


Maternal uncle’s strength (in the house) is mother; son-in- 
law’s strength is daughter (his wife), father-in-law’s strength 
is his wife (mother-in-law) and the host himself is strength of 
guest. (45) 


SATATA SHAT AAS ATT ATT ATTA | 


gana ana ngaa NAg evil 


TATA; = of son-in-law, WshdT = crookedness, ataq = that 
long, that much, ataq = as long, YAW = of brother-in-law, 
araa = childishness, young age, ASAT = having grown wise, 
URN = straightness, uga = when wise and knowledgeble, 
EA = in him, Waa = running away. 

Crookedness of son-in-law lasts only till his brother-in- 


law is Young. When brother-in-law is becoming wise and 
adult, son-in-law behaves straight and when brother-in- 


[49] 


law actually becomes adult and wise enough, son-in-law 
leaves the house. (45) 


SITAE saat Rg: TATA; op vamaesr-uiddt | 
STU Wet mp TATA SHTHI-SRRUTH yl 


mat = wife, ABT = the eldest, Rr: = child, YATA: = brother- 
in-law, 98: = mother-in-law, tatasaafadt = self-willed 
(woman), 949R: = father-in-law, g = indeed, Waret = traveller 


(frequent), % = and, TATA; = of son-in-law, AMARRA = cause 
of good luck. 


When wife is the eldest (in her father's house), brother-in- 
law is only a child, mother-in-law is self-willed and father-in- 
law is frequent traveller, such situation is the cause of son-in- 
law's good luck. (45) 


qida: ur: YATIM cement | 
apana TA Hear Pats aa tsi 
HU: = by ornaments, WW: = by garments, ur = by 
vessels, JATA = of children, SUTAN: = by endearments, Hd 
= once, MT = having come, arrived, Text = while going, 
FAT = daughter, fatf$ = washes, fau = house. 


Buying ornaments, clothes, vessels (for the daughter) and 
spending for her children's endearments, thus, daughter 
coming for one time to her father's house, she literally washes 
it off while going back. (46) 


TRUH vereri afer yore firma | 
uang aa SUKERTA geil 
TARA = wife, TINAY = one's own people, afar = tells, 
TARRA = (eater of) dry food, amag = (eater of) limited 
food, uung = to husband's relatives, g = indeed, ag = much, 
[50] 


many, MMA = eaters, greedy, RATA = eating sweet made 
from milk, MENTI = thieves, AT = also. 


Wife says that her own relatives eat dry and limited food 
(eat simple food when they visit) and her husband's relatives 
are, indeed, greedy, eat lot of sweets and even, are thieves. (47) 


ort E opunfendt uf fefe | -- 
sre - emeret ATT ATT gaang eI 
SIT = two wives, % = two, YAA = two (wives) having 
sons, What = sister, Uftafstar = abandoned by husband, 
AAARAE: = ceaseless quarrel, AT = called, named, qn = 
situation, occasion, combination of stars, Haq = this, 


Tandang = of householders. 


When one has two wives having sons and a sister 
abandoned by her husband (in the house), this is the situation 
called ceaseless quarrel for the householders. (48) 


ard E aga: Jat ated A-AA: | 
At a aa waa TATA Ii 
wrt = two wives, % = two, 4ga: = many, Jat: = sons, 
STĀSTA = poverty, ÙT: = disease, AFA: = emergence, sivit = 
old, maat = mother and father, Uhh] = even one, 
qunifirmq = worse than the hell. 


Two wives, many sons, poverty, emergence of disease and 
old parents, even one among these are worse than the hell. (49) 


aaa daka a g war Rara | 
aA Naa Bay Naig toll 


Ta = by remembering, draf = become listless, ITATĪČT = 
limbs, @ = by seeing, WAT = the intellect, Rasaf = is 
[51] 


destroyed, 3Tēt - oh |, Weg = great, 549 = this, HAH = ghost, 
3ATT: = money-lender, SAMAH = known as. 


Just by remembering whom the limbs become listless; by 
seeing whom the intellect is destroyed, oh, it is the great ghost 
known by the word moneylender. (50) 


KAASAR TATA AA ANE | 
T area: mf saviem Ra? uti 
3th: = Yama, the Lord of death, Af = also, f = indeed, 
SAATA = of the living beings, HARITHA = time of end (death), 
ATAT = is required, 3 = no, negation, @TARRT: = restriction 
of time, AING = some, TAHU = of the money-lender, fārerd = 


to be, exists. 


The lord of death needs the end moment of living beings” 
lives to come; but money-lender has no time restriction to 
come. (51) t 


T OVA SE ETT UT aT TAA | 
TANT dela ages A: NIKA] 


T = no, negation, UYUTH: = (we) see, qu = in the mouth, 
TITA = sharp teeth, 3 = no, negation, WITH = snare, 8T = or, 
"WT = in the hand, 319019 = to money-lender, AÌT = 
having seen, Ta = only, indeed, aù = even though, SAAT = 
becomes agitated, HA: = mind. 


We do not see sharp teeth in the mouth, nor a snare in the 
hand of a moneylender, still, after seeing a moneylender mind 
becomes agitated. (52) 


wat ast ote: adie NGA | 
Tega atest ga frem 143i 


[52] 


rat = in the case of enemy, WT«d = conciliation, WATANG: 
= defence, AUNG = in all diseases, ATAY = medicine, YA: = 
in the case of the death, WTcTSRTEWdTT = meditation on Lord 
Siva, «rfi = in the case of poverty, d = indeed, X = no, 
negation, fi&zi4 = anything. 

Conciliation is defence against an enemy, defence 
against all diseases is medicine, meditation on Lord Siva, is 
defence against death, but there is no defence against 
poverty. (53) 


naa sala dan Mad aah | 
daga aa aa aag Il 
naag = strength, PANT = does, makes, enables, supply, 
Han = for walking, WW = in the cold and hot season, 
ndaf = endures, NG = also, Aaaf = enkindles, Jet = in 
the stomach, afa = the fire, TANAH = poverty, TRTE, = 


great medicine. 


Supplies energy for walking, causes endurance in hot and 
cold season, enkindles the fire of hunger in the stomach, 
indeed, poverty is the greatest medicine. (54) 


fit caer adi aft urat Kapa | 
mana aaa TATA afar dili 
freq = speech, WITA = stammering, Maiq = closing, 
gq = eyes, UTēt = legs, fardiupeit = trembling, Nerea = 
encourages, compells, YTHTATA = in the case of begging, WaT 
= kings ordinance, Z4 = like, SAT = poverty. 
With stammering speech, closing of eyés and trem- 


bling legs, poverty compels one to beg, like a king’s 
ordinance. (55) TA 


[53] 


sit Taat iaaa | 
AATAKE 


Afà = worn out, wasted, powerless, XT3f32WT = wrath of 
the king, MAÍ = worn out, wasted, powerless, TARA = 


prohibited actions, 1T = also, SMÊFA-TATANGATATA = of those 


whose strength is poverty, 14: = in the end, AYAT = stone, 
af = also, MÅR = digested. 


(In the case of poor people) King's wrath is useless, 
performance of prohibited action does not make any 
difference, indeed, those whose strength i is poverty, they can 
even digest stones. (56) 


ma LNT 4 Pyar a aa akan | 
aa aala Sarat fà ae NYAN tio! 


T = no, negation, SE = of this, Art: = thieves, 4 = no, 
negation, TAAT: = back-biters, T = no, negation, gTarat: = 
relatives, co-inheritors, T = No, negation, Riet: = kings, dag 
= poverty, Weald = from the kingdom, state, SM = also, even 
though, Sara: = greater, AR = if, ara = essence, gist, truth, 
ugeda = is known, is understood. 


If truth is to be known, then, the poverty is superior than 
kingdom, (since), it has no (fear of) thieves; no (fear of) 
slanderers; back-biters, no (fear of) relatives and no (fear of) 
kings. (57) 


Taran Vadafā ARTA | 
Maa aaah aaa leti 
TANTRI = manifests, NGAY = (to) ego, Nadafē = inspires, 
generates, TERTA = to the thieves, Meaga = encourages, 
later = to the relatives, 1241: = wealth, goddess of wealth, 


TARA = a little, saferat = present, obtained, acquired. 
[54] 


When little wealth is aquired, it causes ego to manifest; 
inspires the thieves and encourages the relatives. (58) 


aaa d fet aang AMAT TATA | 


a ua g Naa Ban fasfsagūfram Ika 
fagraafe = make fun, ridicule, 4 = those, 49 = always, 
Paraang = to learned people; scholars, TAA: = wealthy people, 
WAT = to people, T = those, YA = indeed, g = indeed, certainly, 
Pata = are ridiculed, frat = by the goddess of wealth, 
feafargaferat = slightly ignored. 


Those wealthy people, who always make fun of learned 
people, they themselves become subject of ridicule, when they 
are slightly ignored by the goddess of wealth. (59) 


wage: way tanger | 
Ae- arava: fra: wen Goll 
amaga: = belief in the authenticity, WAY = in the 
praises, daa fa: = thinking as god, SMA = in one's own 
self, degg: = thinking as insects, HAT = about human 


beings, JAAT: = of newly acquired, fa: = of wealth, PAR = 
fruit, outcome, result. 


Considering one’s own praise as credible; thinking oneself 
as god and considering fellow humans as insects, is the result 
of newly acquired wealth. (60) 


yaa Ua ysfa waaa + ara | 
aaah after: ettarofteta Had NGGI 
wuda: = while listening, Ud = indeed, only, qafa = ask 
questions, 94-1: = while seeing, Afù = even though, 7 = no, 
negation, mad = recognize, know, frere = mockery, 
[55] 


TAAT: = wealthy people, Kitarftt = praises, gf - thus, Va = 
indeed, NAA = believe, consider. 


Wealthy people ask questions though they listen; do not 
recognize others, though they see and they take mockery as 
their praise. (61) 


Nga aaa TANTE | 
va gue urdeerr smeitema- Aag 11831 


Tara = surrounded, concealed, SAHA = by intoxication of 
wealth, 31217 = to the blinds, IMA = mutual, Fa = done, 
afz: = understanding, Wa = deliriously, freely, gafa = 
laugh, Urdu: = those on the sides, nearby, siet = child, SAHA 
= mad man, fayread = like a ghost. 


People present nearby come to mutual understanding 
and surround those who are blinded by the intoxication of 
wealth (and) laugh deliriously like a child, mad man and 
a ghost. (62) 


lad: equa fuer daa dag | 
a ferstfer 4 Nah cert aha sta: 116311 


tilad: = by the praiseworthy, WA = praised, Pray = 
always, daily, 8aft3: = by these who are worth serving, d = 
and, Beda = is served, T = no, negation, AAR = afraid of, 7 
= no, negation, Maia = ashamed of, TIM = even though, 
afte: = wealthy, W7: = person. 

Wealthy person is neither afraid nor ashamed of when 


praiseworthy people always praise him and worthserving 
people always serve him. (63) 


[56] 


guma Naam aaa ga | 
dalag gala gadi lali 
SUTHITXH = for a moment, temporarily, IET I: 


possession by a ghost, TTHHTAH = for three hours, EWA: = 
intoxication of wine, TEHTHE:; = pride of wealth, g = indeed, 


quium = of foolish people, angara = for a life time, aqada 


= follows, lasts. 


Possession by ghost lasts only for few moments, wine's 
intoxication lasts for few hours, but pride of wealth lasts for 
a lifetime in the case of fools. (64) 


sft rer selang ar Aban Pada | 


Rang aane fred Agana dil 


sft: = goddess of wealth, WW = for a month, #44109 = for 
a fortnight, 8T = or, feat = having exhibited, fafradw = 
leaves, goes away, Pi: = change, perversion, 9 = certainly, 
indeed, TEMS: = started by it, Req = always, TINJAT-AATAA = 
like the odour of garlic. 


The goddess of wealth Laksmi exhibits her powers for 
about a fortnight or for a month and leaves, but, perversion 
started by her remains for ever, like the smell of garlic. (65) 


MUS Ue: cxt afe amagat He; | 
warren] dala YA-aN-yawfi eel 


*UŠ = in the throat, Na: = intoxication, MgA: = wine 
made from kodrava grain, €ft = in the heart, ater: = effect 
of betel-leaf, Na: = intoxication, AAWA: = pride of wealth, d 
= indeed, Tak = in the whole body, YA-alt-Fay = on the faces 
of son and wife, af = also. 

[57] 


Influence of wine prepared from Kodrava grain is felt in 
the throat, effect of betel-leaf is felt in the heart, but pride 
of wealth is seen in the whole body and also on the facés of 
wife and sons. (66) 


TATANG ar erevfieqertenTe: nadan | 


PASATAN KATANA AMT NGON 
aa = where, ATA = was, ARA = is, at = or, Edi; = 
wealth, AUT = like that, 3-419: = madness, craze, WadaTy = let 
it be, Get = in the family, 31fi = also, staath = transmits, US: 


= this, *hE = leprosy, HUETNA = like epilepsy, JAR = how, in 
what way. 


Let there be money-mania where there was or there is 
wealth, but see how this mania is transmitted in the good 
families like leprosy and epilepsy. (67) 


SAMA maa ia TATA i 
Panah af cat eurer TANT: AY NGA 
agata = teach, mar = sciences, TUMATA = makes 
worthless (like grass), afosa = to the scholars, faremerfe = 
causes to forget, mR = caste, YAT4 = one's own, ANET: = 
coins, YAST: = five or six, @ = in hand. 


Five or six coins (little wealth) in hand teach the 
sciences; make scholars worthless and cause one to forget 
one’s own caste. (68) 


Rud ye Aat zd ar daa | 
"Td UTeren-uTEd aert a yaa NAA! 
fersig = may support, YTF = to servants, ara: = wealthy 
person, 919 = given, AT = or, TAH = to be given, anig = to 
[58] 


supplicant, WTdq = as long as, WTer&- WT = similarity with 
supplicants, @Taq = that long, tit = people, 3 = no, negation, 


ga = to care for. 


Let the wealthy person support his servants, let him give 
alms to supplicants, but as long as that wealthy person 
himself looks like a beggar, people do not care for him. (69) 


TAWA fe cheer Aga aria | 
TAAT Ang ASRA TIA: lool 
UAWR: = burden of wealth, f£ = indeed, ARE = of people, 
far: = by the slanderer, va = only, indeed, ada = is borne, 
BUY = how, @ = they, d = to that, TITAH = to decrease, 
reduce, Wet = try, HAT = otherwise, FAX: = themselves. 


Burden of people’s wealth is definitely borne by slanderers 
(or backbiters), otherwise, why should they continuously try 
to reduce it themselves. (70) 


mages fay taga za: | 
Baa feror ta gata ara kt te? 
WATE = befitting to efforts, Frys = to a slanderer, faq 
= what, SUÊFAA = bestows, reward, JÀ: = by the kings, Rura 
= double, AT = treble, triple, W = and, Vs = indeed, Hated: 
= the god of death, MARTA = will appreciate. 


What kings can reward to a slanderer befitting his efforts ! 
Only the Lord of Death will appreciate him doubly or trebly. (71) 


Treanor tat wr wat GRATI | 
TARU Wo: wa: ad-ad-fara: MORII 


TU = in the holy place Gokarna, WxHUT = in the holy ` 
place Bhadrakarna, d = and, WU: = recitation of sacred 


[59] 


mantra, SATA: = destroyer of bad karma, (taut = in the 
ears of the king, WW: = back biting, WT: = instantly, wd-«d- 
ANA: = destroyer of all karmas. 


The japa performed at the holy places Gokarna and 
Bhadrakrna destroyes only bad karma, but japa (backbiting) 
made in the king’s ears immediately destroys all the karma. (72) 


a tart abala 1 Naa Aa | 
GTG Kada NG en gag Mel 
X = no, negation, MÅR = one's own interest, afaq = 

little bit, something, Fool = desire, T= no, negation, dada 
= inspire by, 7 = no, negation, Safe = by somebody, TITY 
= in the interests of others, yadat = become active, YST: = 
swindlers, 441: = saints, good people, U = and, deddd = 
almost equal. i 


Good people and the swindlers are almost equal, since they 
both do not desire anything for themselves, not they are 
inspired by anybody; else, but they both work for others. (73) 


TATA Gadha et uk fee | 
weit TENAN meatsauta TATA devil 


we = after sometime, in future, ft = indeed, amata 
= bringing bad luck or calamity, T8: = vulture, taak = on 
the top of the house, fret: = standing, stationed, tet = 
wicked person, Telur: = dwelling in the vicinity of 
house, Ad: = instantly, SMU = bringing bad luck or 
calamity, @fearq = of the people. 


When a yulture sits on the house, it brings calamity in the 
future (i.e., after some time), but a wicked person in the vicinity 
of the house t rings calamity instantly for the people. (74) 


[60] 


| 


yaa ag Aag a CREWS | 
aa ug Pad MAMA sali 


gentaare: = fasting without food, aag = in the religious 
matters, ATAS = in the matter of medicines, W = and, MARAT 
= fasting, MUTAH: = sacrifice in the form of japa, 4 = and, YĀY 
= jn the religious sacrifices, wad = prefer, like, NAMPA = 
of the covetous people. 


Covetous people like dry fasting in the religious matters, 
among medicines they like simple fasting and among religious 
sacrifices they like japa sacrifice. (75) 


fis agadīfē Aan urere SAAT Wes | 
f& uaudifer qos maga aa: dell 
faq = what, aeafa = would say, gfe = thus, afr: = rich 
person, UT44 = as long, agad = agitate, MA: = mind, fy = what, 
usaf = would ask, gi = thus, g: = greedy, af = also, 
amq = that long, TAAT = agitate, at: = from that, even more. 


As the mind is agitated about what a rich person may say, 
but mind is even more agitated about what a greedy person 
may ask. (76) 


udu Ra- memi atampa fa aa: | 

Rramt-macrāāra d fé uyafa trad, dee! 

adu = all, SMA = hospitality, MATAYA = essence of science, 
margada = perceive, ANa: = greedy ones, Ramae za 
morsel of alms, Uhd = even one, each, à = those, R = indeed, 
araf = see, Head = like the Meru mountain. 


Greedy ones do perceive the complete meaning of science 
of hospitality. Each morsel of food, which they have to give as 
alms, they see it as the Meru Mountain. (77) 


[61] 


TATA: PATA fe gt ayen | 
TAN: (NATAH + etter kaa ici 
SAAT: = guardian of wealth, faye: = ghost, fF = indeed, 
WW = gives, returns, TANA = the owner, 3afert = being 
present, having approached, AWE: = one greedy of wealth, 
Rima: = ghost, g = indeed, 3 = no, negation, PAET = to 
anybody, Rafi = wish to give. 


The ghost, who protects the wealth, returns it when the 
true owner approaches, but a ghost-like person greedy of 
wealth does never wish to give anything to anybody. (78) 


arantsfifneia aah: gaia: | 
TEPATE set Pritt fu esti 


ATA: = donors, WAT: = by supplicants, SEA = are 
begged, are sought, agf: = by the donors, YA: = again, afia: 
= supplicants, @dant-sadtenre = by the interchange of agent 
(F4) and object (amt), sTēt = oh !, PATA = inferior and 
superior, faq = how much. 


The donors are sought by the supplicants and again, 
supplicants are sought by the donors. Due to the interchange 
of agent and object (in the sentence), see how much one 
becomes the superior and inferior. (79) 


aaah ma ware: aaah | 
Aada aaa yea OT: RAAT NGON 
talang = within one's own self, aafà = not existing, T = 
no, negation, 3127 = of wealth, 1216: = protector, guardian, 
araag_ = may exist, gÑ = thus, Aya = having decided, Ya = 
thus, WAHAN = even himself, 43T = eats, asst: = miser, 


greedy, #447 = somehow. 
[62] 


If one's own self does not exist, then there will not be the 
protector of money, deciding thus a miser eats somehow to 
sustain himself. (80) 


mamma: WANA o ufeda g fex fex i 
RaRa aaa Kalag SATATA 112811 


WeUTEAATA: = prepared to leave, WRANG = enter, URBA = 
should stay, q = indeed, fet RÌ = every day, ARAT = 
strange, various, Saad = should mention, pose, Rara = 
difficulties, RISTE: = desireous of staying, SAP: = guest, 
Rm = for longer period. 


A guest, who wants to stay for a longer period, should 
approach the house in a manner as if he is to leave 
immediately. Everyday he should stay on posing different 
difficulties and pretexts. (81) 


udal Aga wat am ae Na | 
wed aeree ah MAg a feum NA 
udtaa = is given, Agf = unto the scholar, WAH = one 


(coin), #at = to a poet, ZYT = ten (coins), TČ = to an actor, 
Way = hundred (coins), #2894 = thousand, afer = 
hypocrite, cheater, ēitd = in this world, MAA = to a 
profound Vedic scholar, 4 = indeed, 3 = no, negation, fraa 
= something. 

One (rupee) is offered to a scholar, ten (Rupees) are 
given to a poet, hundred (Rupees) are given to an actor and 
thousand (Rupees) are presented to a hypocrite (cheater), in 


this world, but, to a scholar, well-versed in the Vedas, 
nothing is given. (82) 


[63] 


wed; ana dad uoi ata | 
gragut: Ra TETI NGA 
U44 = mediator, AIG = properly, INTA = having satisfied, 
MAA = detachment, TAA = great, TA = exibit, bear, AAT = as 
long, stu: = desired results, goals, purpose, stafa = fulfil, 
Grad = as long, TUA = mischief, 949 = concealed. 


Properly satisfying a mediator, one should exhibit great 
detachment (as an ascetic), as long as the mischief is 
concealed, as long as the desires (about moneymaking) are 
fulfilled. (83) 


wad: aimer ada | 
seres aag ege ATARI Sur levi! 
tad: = on one side, TAMTAMA = all sciences, gehe = 
stick of Tulsi (holy Basil), teka: = on one side, TATA = to be 
said, fear = something, £ft = thus, IATA = said, AA: = in 
fact, {erat = Tulasi plant, holy basil, AT = the best. 


All the sciences are on one side and the stick of Tulsi plant 
is on the other. If something is to be said in this regard, then, 
(we can say that), infact Tulasi is the best. (84) 


Raga ure d gera; wer TUMA | 
kaaa aaa TguT-gad neui 
Breq = forgotten, STE? = by Vāgbhata, $44 = this, 
gere: = of Tulasi plant, Tat = while listing, while relating, 
TTT = virtues, qualities, fereatfett = attracting all, Raat 
= bestower of riches, 3f = thus, TUE = two qualities. 


While relating the qualities of Tulasi plant, Vagbhata 
forgot to tell its two (special) qualities, viz., all-attracting and 
bestower of wealth. (85) 


[64] 


TAA Raat eat Saa- ATRAER | 
WAH uere ART d-an we IAN 
YA = loin cloth, wf = ashes, ATAT: = smearing, ait: 
= Darbha grass, Watet-"tferat = rosary of Rudraksa beads, | 
WAH = silence, VETAAA = sitting unstirred in one posture, 
U = and, sft = thus, qui-Usftadrft = means of livelihood of 
a fool, Ng = six. 
Wearing the loin cloth, smearing the ashes on the body, 
sitting on the Darbha grass, rosary of Rudraksa beads in the 


hand, observing silence and sitting unstirred in single posture 
are the six ways of a fool to earn livelihood. (86) 


ara: yàg die ufengsr uat Te: | 
aema dfa a: diee! 


ara: = dwelling, quay = in holy, MAS = places, Yaar: = 
famous, well known, * = and, Wd: = dead, Te: = guru, 
KEMYA-TAT: = occupation of teaching, % = and, AAAA = to 
be declared, TATU: = desireous of wealth. 


Those who wish to make money, should stay in a very holi 
places; declare a famous dead scholar as guru and if asked 
about occupation, reply it as a teaching. (87) 


KAYA dun wunreeqa-uemdt | 
M-TH paa Naga dicli 
HAYY = in case of wrong recitation of mantra, HASTA: = 
tradition, YM: = usage, #Yadepd = in wrong Sanskrit speech, 
qYT-:ff: = custom of the land, g = indeed, HATAR = in improper 
pee We8dT4 = in case of the querry, for those we enquire, 
faq = ready, TAC = reply. 
[65] 


If Mantra-recitation is wrong, then tell it as tradition; if 
Sanskrit speech is wrong, then tell that such constructions are 
found (in usage) and in the case of improper conduct, then 
declare it as custom in your native place. Thus, for any such 
querry the answer should be ready. (88) 


Wem aha seat wem aaa graft | 
wem smi wq wd a ger TATANG ceil 


aA = as, AMAT = know, aga: = many, "IT = as, Tedha = 
say, speak, @Taft = to the donor, a% = like that, TAH = religious 
rites, duties, RI = should perform, udu = all, T= no, negation, 
qA = in vain, 149 = religious rites, Haq = should perform. 

One should not perform religious rites aimlessly, but, one 


should perform them in a manner so that many people know 
about it and they report it to the donor. (89) 


Hal wuwer wed Het neds A-T | 
wd self ates da: wea- Roll 


Hat = always, 1042: = bag holding rosary, TE = in hand, 
med Wet = in between, ARAY = closing eyes, Wd = all, 
everything, Tgl = the Brahman, the Supreme Self, gf = thus, 
ATG: = statements, * = and, 4d: = instantly, uaa- = 
causes of trust. 


Always holding a bag containing rosary in hand; closing 
eyes in between at proper intervals and declaring, all this is 
Brahman, are causes of creating trust immediately among the 
people. (90) 


amen adlara: want TATA | 
aad viri. seer ARAH NGON 
ATAY = until the midday, noon, TAATA: = remaining in 
river, WAR = in the society, in the gathering, taeda = 
[66] 


worshipping deities, TATA = continuously, always, YAA: = 
clean attire, W = and, ST = thus, Gag = this, GT = of a 
hypocrite, cheater, MAHA = life style. 

Remaining in the river till noon, worshipping the deities 
before a big gathering and wearing always very clean clothes 
is the life style of a hypocrite. (91) 


«rag dnd frer-enit ure Bare ggHen | 
aad Af ue ursa xe fem deii 
ATA, = that long, A49 = lengthened, prolonged, ferai = 
daily rituals, aq = that long, FTA = would be, RIAA = 
gathering of onlookers, araq = that long, für = to be 
shortened, Wd" = all, araq = that long, 58T = onlooker, 
spectator, 4 = no, negation, fee = available. 


As long as the gathering of onlookers is there, daily 
religious rites and rituals are prolonged. When there is no 
spectator, then everything is shortened. (92) 


SITT-d- STET - VAT STET A-Aa | 
fer a TAN ata: fee: adfan: 118311 
SITT-4 = happiness, AT = tears, TATA = bristling of hair 
with thrill, YET = whose, eot-ayraet = dependent on one's 
own will, fy = what, WC = his, HT44: = by the instruments, 
aa: = other, fant: = servants, udurfttat: = all kings. 


One who has tears of joy and bristling of hair with thrill, 
dependent on his own will (i.e., one who can create them at 
will) then what use is of any other means (of cheating) to 
him. All kings become his servants. (94) 
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QUE Agad TATAHAN TANNA | 
TAAT ate are us ft evil 
SUSAHTAT: = being punished, admonished, (agata = turn 
against, MARTAT = being coaxed, 11404 = more than that, 
SAMA = of the wicked persons, šī: = therefore, 
Tag = justifiable, Gq = from the distance, Vd = only, 
“Prasta, = avoiding. 


Wicked people turn against you if you punish them, and if 
you coax them indulgently, they become more against you. 
Therefore, avoiding wicked people from a distance is the most 
appropriate course. (94) 


SIETA Sag uri wr kala SATATA | 
argue Wenig fert KATY NAL 
AGMA = not giving, not donating, $uq = a little, TH = 
giving, donating, * = and, (ARTA = a little, UTA = for the 
anger, SATATA = of wicked people, of evilminded, quiera = 
giving, donating totally, Wft: = nature, fara: = stoppage, 
ceasing, 411101, = cause of enmity. 
Not giving anything and giving a little makes wicked 
people little angry. If given completely, they go back to their 


wicked nature and if you stop giving, it becomes cause of 
enmity. (95) 


aaa SHY Stata Geta: fener | 
aua- dae- AAA kaa NEI 
SATATA. = better (course), IRTE: = no acquaintance, st: 
with wicked people, $ttt = for jealousy, Hēra: = 
[68] 


+ 


acquaintance, ff = infact, KUA = off spring, AIT = 
relation, AÑ: = rite, (marriage rite), 9 = indeed, SAWA = for 
disaster, Wd = certainly, Hang = only. 

Having no acguaintance with wicked people is the best 
course, since acguaintance leads only to jealousy. Marrying 
one's son or daughter in wicked person's house is nothing but 
calamity. (97) 


mi aaa Ayra aa | 
Maa afe acarkt aasa tat TR: NSO 
Waay.= person of same caste, qadaq = ignorance, 
bereft of knowledge, Ayaa = slandering, back-biting, 
aftxat = poverty, firerfzt = join together, afe = though, if, 
warf = four, aq = that, fest = to the direction, SY = even, 
wat TH: = salutations. 


Person belonging to same caste, ignorance, slandering 
nature and poverty, where all these four things are together, 
bid goodbye even to that direction. (97) 


WARA eet n-ai T wa: | 
KAT ame a reram gag AA: LI 
TAH = in others faults, #409 = heart, Waray = in others 
gossip, W = and, NA: = ears, THAT = in weak points (of 
others), 8T« = to speech, d = and, WAMA = of the wicked, 
AAT = created, ffir: = the creator, Brahma. 


The Creator has created hearts of wicked persons in the 
faults of others, their ears in the others gossip and their speech 
in the week points of others. (98) 
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fertur Yes - TAA gisa urfrarq sa | 
enfer ANA ad: TASA ereur: 119811 
Rar = by the poison, JAAT = attached to tail, gir = 
scorpion, MTATA = of living beings, 5a = like, sferat = by Kali 
(age), BIN = by tenth part, Wd: = all, Wet: = time, afÙ = 
even, 4T6UT: = terrible, difficult. 


The scorpion is terrible for all beings because of the poison 
attached to its tail. Similarly, because of the tenth part of the 
Kali age, the whole time has become difficult. (99) 


ga mat- Ser ga isdang | 

aa vaufqwr-Hri qub NAA TR: d6$oo!ll 

YA = where, mat: = wife's speeches, dar = Vedas 
(authority), YA = where, trit: = religion, stefareray = persuit of 
wealth, 4 = where, URT = one's own intellect, HU = 
authority, standard, Wt = to him, SARAT = to Šrī Kali (age), 
T": = salutation. 

Salutation to that Kali age, where wives, speeches are the 


Vedas, where religion is means of earning money and one’s 
own intellect is authority. (100) 


RAY SET M-A HIATT SAT | 
AA-AAA- WIAA ATT: fe 1: ANAA 12021 
PIT = may be, 31] = there is, TA = the world, adq = all, 
TITA = of time, death, 317 = of this, arag = under power 
of, tet = of time, death AATA = of those taken refuge 
in Siva, "Tet: = death, fey = what, 4: = us, BATA = will do. 
May the whole world be under the power of Time (death), 
but we have taken refuge in Him (Siva), who is Kala (death) 


of time (death). What time (death) can do to us ? (101) 
[70] 3 


eR FIAT AMARTA Hey uda ferers | 
thre aai Wie mena AEA 1202 
feat = by the poet, fterHues = by Nilakantha, FA: = of 
Kali, GTG = this, PASTA = mockery, TAA = composed, Rang 


= of the scholars, Stet = for satisfaction, WATEATA = the king’s 


court, TIMAH = pleasing. 


The poet Nilakantha has composed this mockery of Kali 
age in order to entertain the scholars and please the members 
of the court. (101) 


gia SAAT ATUSAN TAPA aaa i 


Here ends the Mockery of Kali Age composed by 
Sri Nilakantha Diksita. 
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Appendix 


Alphabatical Inedx of Verses 


IATA ST 


IET $ AF 
aaa ma 


ATAS fü seq 


9 
95 
68 
51 
32 


fit vac 
TARA wit 
TRUNAN cast 
MAG MARU u 
deh AA 
AMA Naam 
any fart 


nn a 
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